Quotes
“What a truly amazing show you have put together! It brings all the parts about jazz
dance that make it so unique – it’s sense of community, the essence of cool, the
communicative use of call and response, the improvisational elements, and of course
it’s connection to the music! You and the roster of guest choreographers have put
together something so magical, it had me moving and grooving in my seat, not to
mention wishing I was on that dance floor!”
- Crystal Secor, Audience Member for The Cohort (2019)
“I am so glad that I got to know you this summer/work with you. Seriously, keep doing
what you are doing. You have a great mission, amazing work ethic, and you are
creating some amazing opportunities for artists out there. I feel lucky to be a part of
the Minnesota family.”
- Rohan Bhargava, Choreographer for The Cohort (2019)
“Erinn’s enthusiasm and passion for jazz dance is palpable. She provided our students
with a rich experience in music embodiment and developed their understanding of
historically rooted jazz. Concepts of groove and rhythm, that were at the center of her
classes, empowered our students to improvise with skill and clarity while having a
blast. Erinn is an in tune (pun intended) educator, one that can read the room and
adapt to what is needed while at the same time honor both community and
individuality. Her contagious energy and generosity as an educator deeply touched
our students.“
- Belle Baggs, Clinical Associate Professor of Dance, University of Idaho
“I love your creative use of a few ideas. It makes the piece hold together and build in
an interestingly consuming way. I also found it emotionally moving. Nostalgic? Looking
back longingly? Something deeper than I expected. Thought-provoking. Thanks also
for being such a willing and effortless collaborator!”
- Daniel Bukavich, Professor of Percussion and Theory in Music, University of Idaho
“The students love working with you, and look forward to each time you come. Thanks
for bringing your groovy approach to them!”
- Mari Kluck-Kline, University of Wisconsin – River Falls, River Falls WI
"Erinn, it was so awesome having you. The way you interacted with the students was
spot on; you were firm and set expectations without lecturing them or getting mad.
You brought them in by showing them what they'd be missing if they didn't participate.
I can't tell you how surprised I was that certain students were so engaged! And your
energy was contagious. You are easily the best teacher we've had here."
- Michele Costello, Washington Tech Magnet School, St. Paul MN

“Liebhard really stood out for me as a performer. She is simply a joy to watch. She has
a stage presence that radiates, and the lines she creates with her body are just
gorgeous. ”
- Sheila Regan, Twin Cities Daily Planet, Minneapolis MN
"Erinn did an incredible job as master of ceremonies for our organization's annual
friend-raising event. She engaged and welcomed the guests with honest warmth and
gratitude throughout the evening. Her inviting and energetic spirit kept the dance floor
full the entire night, occupied by multiple generations with huge smiles on their faces.
We have received many messages from guests announcing how much fun they had,
and I know this is because Erinn kept the flow of the party accessible, friendly and
manageable. Erinn was sincerely invested in gaining knowledge about our
organization, which showed in her ability to persuade guests to buy raffle tickets and
participate in the photo-booth fundraising games. We couldn't have had such a
successful event without her!"
- Jennifer Glaws, Director of Communications & Operations, Young Dance, Mpls MN
"Thank you so much for the great experience this past week. From start to finish, the
show was run impeccably. You have a truly fantastic thing going here, and I am so
fortunate to have been included. The show is eclectic, professional and provides a
vital foray into otherwise uncharted territory in this community. Thank you again for a
fantastic experience."
- Jeffery Peterson, Past Rhythmically Speaking Choreographer, Philadelphia PA
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Producer, Choreographer &
Performer – Rhythmically Speaking
presents . . . The Cohort (Aug 2019)
Quotes (Selected)
“Rhythmically Speaking” seems like it’s entering a new level of sophistication.”
- Sheila Regan, Star Tribune

Press (Selected)
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Minneapolis dance company
Rhythmically Speaking kicks it up a
notch
REVIEW: Guest choreographers add dimension in a strong showcase for the
company's ensemble.
By SHEILA REGAN Special to the Star Tribune AUGUST 16, 2019 — 11:54AM

Dancers in Erinn Liebhard’s “Feist(meist)er,” premiered by Rhythmically Speaking.

Two works by guest artists raise the bar in “Rhythmically Speaking: The Cohort,” at the
Southern Theate in Minneapolis through Saturday.VERTISEMENT
Choreographers Rohan Bhargava, based in New York, and Pat Taylor, based in Los Angeles,
bring pieces performed previously by their own companies. Bhargava’s “Kool Kids 2.0” adds
a dose of delight while Taylor’s 2003 work “A Love Supreme,” based on the music of John
Coltrane, lends lyrical depth to an evening that also includes world premieres by local
choreographer Julie Warder and artistic director Erinn Liebhard. In all, Rhythmically
Speaking’s summer program showcases the ensemble very well.
In “Kool Kids 2.0,” four performers ponder capitalism while waiting for their train with
beatboxer Fernando Acevedo (aka Apparition Muzik). An ominous presence who pushes the
action forward, Acevedo doesn’t so much accompany the dancers as perform with them. As
for the dancers, they introduce the sound score at the beginning of the piece through body
slaps, sighs and stomping, all done with delicious complexity of movement and sound.
“A Love Supreme,” meanwhile, offers an opportunity for the ensemble to tap into deep
emotion. The first section, in particular, featuring the female dancers in draping gowns,
makes luxurious use of line and shape, before the women are joined by the larger cast. In
later sections, the dancers display technical skill as Coltrane’s jazz masterpiece exudes
through the movement.
As for the two premieres, Liebhard and Warder offer playfulness, a sense of humor and an
exploration of how humans connect to one another.
Liebhard’s “Feist(meist)er” is silly and groovy with quick poses, eccentric gestures and spins.
There may be animosity explored in the piece between the characters, but it’s all done with
levity.

Warder’s “What’d U Say?!” introduces the character of an elderly woman who has more up
her sleeve than her onlookers expect. Kathleen Pender, a young dancer performing the
character, captures a kind of sloppy jocularity in her solo performance. She’s a joy to watch.
With a smaller number of pieces than in past years, and a core group of dancers,
“Rhythmically Speaking” seems like it’s entering a new level of sophistication. The two guest
pieces help elevate the level of the work, giving the dancers a chance to shine.
Sheila Regan is a Twin Cities critic and arts journalist.

Producer, Choreographer &
Performer – Rhythmically Speaking
presents . . . CHILL (Dec 2018)
Quotes (Selected)
“When you combine creative choreography, impressive skills, and the experience of
artistic director Erinn Liebhard with the enthusiastic moves of local and national
performers, you really can’t go wrong. This is Rhythmically Speaking.”
- Katelyn Radermacher, Minnesota Monthly
“Colorful, infectious, and accessible, the performance played to sell out crowds,
including many rapt children, over a recent weekend in a downtown Saint Paul bar.”
- Karen Bovard, Broadway World

Press (Selected)

BWW Review:
Jazz & Peanuts Inspired CHILL in Saint Paul
BY KAREN BOVARD

Published: December 21, 2018
https://www.broadwayworld.com/minneapolis/article/BWW-Review-Jazz-PeanutsInspired-CHILL-in-Saint-Paul-20181221
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There are lots of holiday offerings in the performance-rich Twin Cities. One of
the new ones this year was CHILL, an hour-long danced-through performance to
the famous score of the CHARLIE BROWN CHRISTMAS television special,
played live by a small jazz combo sharing the stage with the ensemble of 9
dancers. Colorful, infectious, and accessible, the performance played to sell out
crowds, including many rapt children, over a recent weekend in a downtown
Saint Paul bar.
The creative mind and kinetic body behind this happy endeavor is Erinn
Liebhard, a choreographer and dancer based in the Twin Cities. In an interview
with BWW, she said she's been haunted by Vince Guaraldi's music for a full
decade, and drawn to the themes of "kindness, presence, melancholy, and
nostalgia" so palpable in it. Last year at this time, she put up about half the work,
but this was the first time CHILL was presented in its entirety.

The cartoonist Charles Schulz who created the Peanuts comic strip lived and
worked in Saint Paul. Bulbous sculptures of his famous characters (Charlie
Brown, Snoopy, Lucy, Schroeder, etc.) dot a couple of parks and plazas within
blocks of the Amsterdam Hall and Bar where the performance happened.
Fittingly, CHILL was supported by a Cultural Star matching grant from the City of
Saint Paul. Liebhard applied in July, and knew she'd been recommended for
funding, but didn't get official confirmation that the money had been disbursed
until the day the project debuted. She was able to pay the dancers at industry
standard thanks to this grant.
Liebhard's aesthetic centers around improvisation, social interaction, and groove,
by which she means "a uniquely human ability to track rhythm and organize
movement around a metric pulse." Holder of both undergraduate and master's
degrees in dance, her work centers on American vernacular and social dance,
including especially the African-American influences. She's trained in many
styles, from clogging to capoeira. She prefers performing in social spaces
("where people can drink beer!") to more formal theaters. She comes alive to
"syncopation and musicality" and likes the description of jazz as "serious fun."
To her, playfulness has artistic value.
Accordingly, about 50% of CHILL was improvised, both on the parts of the
dancers and the musicians, though there were strict agreements made in their
two joint rehearsals about length of solos and transitions. To my eye, the
integration of improvisation with set choreography was quite seamless. In
working with the dancers, Liebhard (who also danced in the show) stressed the
importance of embracing the moment and celebrating the individuality of each
performer. Each dancer was dressed in contemporary clothes, with a different
solid color for each person. Not interested in narrative per se, Liebhard crafted a
show where the dances did not portray specific characters but instead
endeavored to embody the spirit of the music as it unrolled in real time. Spare
use of an occasional projected image and voiceover provided just enough
linkage to the story told in the iconic TV special.
Onstage live music was provided by the local ensemble GST, who call
themselves a "jazz jam band." Trumpeter Bob DeBoer has an exceptionally
mellow tone, not at all brassy. Greg Schaefer provided some of the melodic lines
on lead guitar, trading off with DeBoer and Tony Watercott on bass guitar, while
Danny Sigelman on drums provided the all-important pulse. The four musicians
made only sparing use of charts: clearly, they are skilled improvisers and
collaborators.

Liebhard has been making original work for a little over a decade; she's the
guiding spirit behind Rhythmically Speak!ng Dance, which currently works to
mount two full shows a year. The summer show showcases work by a handful of
choreographers. Next November, Liebhard will present a new show featuring her
own choreography, supported by a Metropolitan Regional Arts Council Next
Step grant, a highly competitive honor she secured only on her fourth application.
Persistence and longevity matter. I look forward to what she invents.

"A Charlie Brown Christmas" Gets Full
Choreo at a St. Paul Bar
Think: jazzy, dorky, with some Charles Schulz
melancholy—to the full soundtrack
BY ERIK TORMOEN

Published: December 11, 2018
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Every good holiday songbook has tunes from A Charlie Brown Christmas.
San Francisco jazz composer Vince Guaraldi’s melodic proto-Muzak
revolutionized easy listening, and the songs he contributed to the Peanuts
Christmas special became his most recognizable. The best-known plays
over a scene of Charles Schulz’ big-headed kids dancing in dorky, selfpossessed ways onstage. You’ve heard it if you’ve stepped foot in a
mall early winter (even if you don’t realize it’s called “Linus and Lucy”). But
can you clap along?
The syncopation might throw you off; the Peanuts characters don’t even jig
entirely on beat. Guaraldi’s soundtrack has inspired lighthearted,
“jazzy” ballet on the East Coast, but it took Erinn Liebhard, artistic director
of St. Paul-based dance company Rhythmically Speaking, to embody those
slinky, swinging grooves. She performs and choreographs vernacular
dance, which grew up in American bars, clubs, and other public spaces
of unabashed bopping (as did Liebhard, the child of a Twin Cities rock
musician father). It’s where swing, jazz, and tap dance came from.
Liebhard loved A Charlie Brown Christmas as a kid, and today she realizes
why: “When I close my eyes and hear this music, I've always just seen
dance.”
Last winter, at the kid- and beer-friendly setting of Amsterdam Bar & Hall in
St. Paul, Liebhard’s concert Chill (named for the laid-back vibes of both
the music and the venue) tasked a clutch of dancers with improvising
moves to four songs from the soundtrack. The dancers dressed in
bright solids, and Liebhard took her cue from the hair-whipping Peanuts girl
in purple. “My mom and I would always do that little dance when we
watched the movie, so we were the purple twins.”
As for the sphinx-like beat counting: “As long as the rhythm in your feet is
correct, you get to make choices in your upper body, in your head and your
ribs, as to how it works.” This is actually something Liebhard focuses on in
her dance career generally. “Learning to understand rhythm well enough to
share a pattern but not to sterilize it—that's a special skill.”
Her organization Rhythmically Speaking produces the show, and the
idiosyncrasies that amicably coexist in that rug-cutting scene get at the

nonprofit’s mission pretty well. For 10 years, Rhythmically Speaking
has worked with local and national artists to transplant vernacular
dance from its bright, commercial, Broadway greenhouse to its
original soil—in easygoing communal venues, reconnected to the diversity
that spawned it, and prioritizing improv and dancers’ uniqueness over
synchronicity.
For Chill 2.0, Liebhard invited eight dancers to her house for chips and
salsa, cocoa, and a viewing of A Charlie Brown Christmas, to listen to
Guaraldi’s songs—often wistful (“Christmas Time Is Here”), mellow,
(the arrangement of “O Tannenbaum”), and innocent (“Hark, the Herald
Angels Sing”). She asked them to write down feelings that swirl around the
holidays. Charlie Brown’s central conflict is that he can’t figure this out. The
dancers wrote: “I wish I were closer to my family,” “curling up on the couch
and smelling the Christmas cookies my mom is making and wishing for that
innocence and lack of responsibility that came with childhood.” “A lot
of nostalgia,” Liebhard says. “The season asks for so much human
connection, so it causes a multitude of feelings.” Part of what made Charles
Schulz identifiably Minnesotan (St. Paul, represent) was Charlie Brown’s
ever-suffered melancholy. Around the holidays, you might catch up with old
friends, miss lost family members, and lament failed relationships all at
once.
Local jazz quartet GST plays the soundtrack’s eight major songs
chronologically, and projections of the cartoon, paired with lines read
aloud—by Liebhard's musician husband as well as by the 10-year-old
daughter of GST’s guitarist—will remind audiences of the surprisingly
mature storyline. But it’s really about the way movements, half
choreographed and half improvised, can capture Guaraldi’s enduring music,
Charlie Brown.
“My excitement doing nearly the entire soundtrack this time around is
to shift through all of those moods,” Liebhard says, “and allow people to do
the same.” Chill 2.0: December 14-16 Ages 12 and under are free; adults
pay $16 in advance, $18 at the door Amsterdam Bar & Hall, 6 W. Sixth St.,
St. Paul

Producer, Choreographer &
Performer – Rhythmically Speaking
10/2018 (Aug 2018)
Quotes (Selected)
“When you combine creative choreography, impressive skills, and the experience of
artistic director Erinn Liebhard with the enthusiastic moves of local and national
performers, you really can’t go wrong. This is Rhythmically Speaking.”
- Katelyn Radermacher, Minnesota Monthly
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RS Company 2017

Speaking rhythm and dance with
RHYTHMICALLY SPEAKING
... or Erin on Erinn
INTERVIEW BY ERIN ROBERTS AUGUST 15, 2018

Rhythmically Speaking 10/2018

Over the past ten years, Rhythmically Speaking Dance has supported
and presented new work driven by a wide array of American vernacular
dance ideas, from classic jazz to rhythm tap to contemporary urban
approaches and many perspectives between. They are proud to be a
leading local and national voice in the conversation exploring and
defining “American vernacular dance.” Rooted in the uniquely human
behaviors of social interaction, rhythmic exploration and appreciation of
groove, staged work in these forms is uniquely positioned to explore
these shared human experiences. Dedicated to supporting
practitioners, educating audiences and celebrating rich history while
nurturing innovation through performance, Rhythmically Speaking has
been touted by Dance Magazine as “revitalizing jazz dance in the Twin
Cities area,” and has presented 83 original and remounted works and
engaged 350+ artists and thousands of audience members since its
founding in 2008.

Accolades aside, Rhythmically Speaking’s annual production has
become a highly anticipated staple of the Twin Cities dance scene,
bringing the community a taste of the best local and national
choreographers, and this being the 10th anniversary installment, I
wanted to get a little bit deeper into the origin story of this Twin Cities
favorite. I had the pleasure of posing some candid questions to RS
Artistic Director, Erinn Liebhard, searching for some answers on how
the company was created and inspired, where they’ve come in the last
ten years, and setting goals for the future. She let me in on some fun
and personal stories as well as imparting some philosophical insight
into the world of dance, collaboration, and community inclusion.
Tell us a little bit about yourself and how and why you
became a dancer?

I like to say that I became a dancer for a couple reasons: for starters,
my folks noticed I liked to play dress up and put me in dance because

they thought I'd like the costumes. Turns out, I really just like dancing! I
also grew up social dancing at my dad's rock band's gigs, pulling
anyone who would follow me out onto the dance floor to get our groove
on. Might sound silly, but I believe this had a huge impact on my
interests in dance, as today, I'm focused in teaching, creating,
performing and writing about staged dance inspired by social dance
forms. In addition to my work as the Artistic Director of Rhythmically
Speaking, I currently teach at Winona State University and Zenon
Dance and for the Cowles Center, perform with Afro-Brazilian
contemporary company Contempo Physical Dance and make my own
choreographic work (primarily in bars and social spaces!). I also
perform as self-created character "Nerdette" at St. Paul Saints
Baseball games (alongside by husband who plays "The Nerd"!), which
has been an awesome way to stretch my abilities in improvisation and
physical comedy.
What was your inspiration to start your own company? Was
there something in the local dance community that either
was lacking or needed growth that you felt compelled to
raise the proverbial bar?
Rhythmically Speaking did indeed start out as a response to what cofounder Heather P. Westerlund and I observed as a need in our dance
community - a space for people to make what (at the time we called)
"jazz and rhythm-driven dance." Over the course of time, in an effort to
get clearer about what we were trying to make space for, our
terminology shifted from that to "jazz and American vernacular" and to
what I am now considering: "inspired by jazz and American social
dance ideas." Despite verbiage shift, the goals have always been the
same, to build community among people who share an interest in
dance forms with rhythm, social interaction and improvisation at their
core. As dancers interested in this kind of work, we saw this need
firsthand when the Twin Cities biggest and most nationally
reputable jazz company, JAZZDANCE by Danny Buraczeski,
disbanded a year or two before we graduated from our university

dance program. Having spent two years looking for existent
opportunities to serve these interests, we became moved to develop
our own projects that would support ourselves and other
choreographers interested in this kind of work, with the hope that it
would ripple out into further impacts - and it has :)
Talk a little more about the term "American Vernacular
Dance;" it's evolution as a genre, and how your dancing,
choice of pieces and choreographers represent it.
Oh, there is so much here! We recently held an event in partnership
with the Cowles Center called "Critical Conversations: What IS
American Vernacular Dance?" My interest in this language came out of
my time in grad school, when I was more actively connecting with
others across the nation with my interests. Many of them were using
this term, and it's also used in music academia (i.e. "American
Vernacular Music." Many folks who move in jazz dance circles inform
this term with information from seminal Marshall and Jean Stearns text
"Jazz Dance: The Story of American Vernacular Dance," in which the
authors define "vernacular" as “something native and homegrown.” I
also like the consideration of "vernacular" as defined by Merriam
Webster (I'm paraphrasing their definition here): "developed in normal
rather than formal scenarios and traceable to a particular time and
place." To me, applying this term within "American vernacular dance"
means the kinds of dance that has developed in informal social
scenarios in the United States - things like jazz, tap and hip-hop styles.
Another point of question with this term, which we discussed at our
event, is "what constitutes 'American'"? In this usage scenario, would it
be more specific to say "vernacular dance of the United States?"
Another complication is that truly nothing that has developed here
could have done so without ideas coming in from a multitude of other
places, specifically a heavy emphasis on recognizing the deep roots of
the African diaspora in our social dance practices. I have been moving
toward using the language "staged dance inspired by jazz and other
American social dance ideas." This specifies that we support the

creation of concert dance inspired by these ideas, and I think the term
"social" is easier to understand than the term "vernacular." With use of
this language, I always seek opportunities to continue the discussion of
the root forms, and how these forms impact and are impacted by our
socio cultural history/ies in the United States. As far as how this
translates to the stage, we seek each year to represent a wide swath of
what "American vernacular dance" could mean, looking to assemble a
collection of dances and people that bring that discussion to the stage.
How has your company grown over the last 10 years and
what would you like to see more of in the future?

In the last ten years, we went from putting on a show with the lint in our
pockets, and lots of love, to having established a highly-professional
and anticipated annual production that we offer the best compensated
open-application commission of any choreographic opportunity within
this genre of dance in the entire country. Our commission amount is
also among the most competitive of any similar opportunity in any
genre of dance in our state, and we are really proud of that. In these
ten years, we developed a board, became a fiscally sponsored project
of Springboard for the Arts, expanded our programming to include

workshops and other events, and a couple years ago, moved into
being a 501(c)3 nonprofit. I have learned SO much about community
organizing and administration over these years, and I am very grateful I
can apply my energy to my own projects and priorities, which in turn
creates opportunities for others who share my interests! I am excited to
see where the future goes . . . having hit 10 years of our major
programming existing within the same format, I am making moves to
shake things up in ways that better support initiatives for both local and
national artists (right now our annual production supports primarily
local artists and one national guest), as well as the creation of my own
choreographic work, which also provides opportunities for dancers and
audiences interested in the aesthetic approaches we support.
It is clear to me that Ms. Liebhard has a passion for her work and
reaching out to people through education and dance. She’s interested
and excited about fostering pieces that are accessible to everyone and
if you have the chance to see the show this weekend I highly
recommend it. Rhythmically Speaking 10/2018, is running August 1618 at The Southern Theater, and as aforementioned, marks 10 years
of RS supporting and presenting original works by local and national
artists inspired by American vernacular dance (now I have a clearer
understanding of what that is). This year’s choreographers, through
their own unique perspectives, carry on the organization’s decade long
tradition of exploring the subtleties of the human condition through
dance and the show will be tied together with reflective video vignettes
celebrating the 10 year milestone. The choreographers featured on this
show are local artists Gabriel Anderson & Laura Selle-Virtucio, Leila
Awadallah, Melissa Clark, Karla Grotting, Jolene Konkel, Emma Marlar,
and Liebhard will also be presenting a new work. The show will also
spotlight work by Brandi Coleman, a Dallas, Texas-based
choreographer. For more information on the company and this year’s
artists can be found at www.rhythmicallyspeakingdance.org/rs-102018/.

Choreographer & Performer – Right
Here Showcase (May 2018)
Quotes (Selected)
“gab-”gush”-yak?,(rant.)-jive!-chat is a wonderful hybrid of studio creative session and
live finished performance as Erinn, a joyful and effervescent mover, dance-jams with
video artist Dawn Schot and musician Steve Hobert on a stream of consciousness
creative adventure full of surprising moments that takes us on an inside journey into
the heart of the creative act. As the producer of the Showcase I never get to see these
works until the artists present them during tech rehearsals - they don’t need anyone
getting in their way - so while I'm never surprised at how good the work is, it's always
surprising to see what they've come up with. This is a wonderful evening where you
get to see two brand new works by some of the best loved and highly regarded artists
in the community.”
- Paul Herwig, Producer
“Congratulations, Erinn! Thank you for taking this risk and for sharing your beautiful
dancing and introducing me to the work of your talented collaborators.”
- Non Edwards, Dance Community Member
“Thank you for your work -- I really loved your energy and the collaboration with the
two artists. Super celebratory and gracious vibes.”
- Ben McGinley, Twin Cities Artist
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http://www.citypages.com/calendar/right-here-showcase/480281253
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Right Here Showcase
EVERY THU., FRI., AND SAT. FROM MAY 10-19, 8 P.M.
EVERY SUN. FROM MAY 13-20, 5 P.M.
$10-$30 SLIDING PAYSCALE
The Right Here Showcase returns for a fourth year this May. The two-week festival of new work by mid-career
artists has moved to the Art Box, Off-Leash Area’s new home, to fill each weekend with a mix of dance,
performance, and audience participation. The first week features dancer and choreographer Erinn Liebhard,
and Charles Campbell, who explores economic inequities in a work performed by dancers Megan Mayer and
Erika Hansen. The second week’s lineup will include dancer and performer Brian J. Evans in his last local
show before he moves out of Minnesota, and Anishinaabe artist Rory Wakemup, who mixes pop culture,
video games, Native history, and activism into his energetic works.
by Sheila Regan

https://www.minnpost.com/artscape/2018/05/right-here-showcase-spotlightsmidcareer-artists-speechless-returns-lab
May 10, 2018

ARTSCAPE

'Right Here Showcase' spotlights
midcareer artists
By Pamela Espeland | 05/10/18

Past participants have included puppet theater artist Bart Buch, Butoh dance and performance
artist Gadu, contemporary dance artist Rosy Simas, composer and multimedia artist Craig

Harris, theater artist Ben Kreilkamp and dance artist Taja Will. This year’s line-up was selected
by Buch, Will and Herwig.
The first weekend, which starts tonight (Thursday, May 10), features work by interdisciplinary
theater artist Charles Campbell and dance artist Erinn Liebhard. Campbell’s “Want”
considers income, wealth, and status inequities. Liebhard’s “gab-gush-yak, rant-jive-chat”
explores how punctuation can be translated into music, movement, and visuals.

Starting next Thursday (May 17), Anishinaabe visual and
installation artist Rory Wakemup will present his “Ledger Craft” project, a hybrid of Native
American Ledger Art and the “Minecraft” video game. (Volunteers from the audience will be
needed as part of the performance.) For “LOPsided,” his final show before leaving Minnesota,
dance artist Brian J. Evans will use music, video, dance/theater and photography to dive into a
landscape of polarized issues.
For the first few years, the showcase bounced between the JSB Tek Box and the Illusion Theater.
Now that Off-Leash has a home, the Art Box, so does the showcase. Thursdays-Saturdays at 8
p.m., Sundays at 5 p.m. FMI and tickets ($10-30 sliding scale).

http://www.secretsofthecity.com/events/view/the-right-here-showcase

The Right Here Showcase

The artists you’ve been looking for have been right here all along! The The Right Here
Showcase from Off-Leash Area commissions new or previous or unfinished works from
Minnesnowta’s mid-career contemporary performing artists and provides all the needed
support, from tech to marketing. We’re fans of the series because we’re artists Off-Leash
Area selects: For this first weekend of the fest, Erinn Liebhard translates the concept of
punctuation into movement and music, and the intrepid and ultra-creative Charles
Campbell tackles wealth, inequality, and status with two performers, two chairs, and a
trophy. —Erin Thatcher
Friday, Saturday, 8 PM, Sunday 3 PM. $10-30.
Off-Leash Art Box, 4200 East 54th Street, MPLS; offleasharea.org

Performer – Vulcão with Contempo
Physical Dance (Feb 2018)

'Vulcão' at Cowles Center
showcases dynamic
collaboration
Review: Dancers evoke the revelry and high spirit of the Brazilian
Carnival.
STAGE & ARTS

4By Sheila Regan Special to the Star Tribune FEBRUARY
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http://www.startribune.com/vulco-at-cowles-center-showcases-dynamiccollaboration/474427073/
74427073

In "Vulcão," an evening of dance by Contempo Physical Dance at the Cowles
Center, choreographer Marciano Silva dos Santos and composer Divan
Gattamorta displayed the sparks that fly when two artists nurture dynamic
collaboration over many years.
The two pieces that were shown, including the first part of "Balacobaco" from
2017, and "Vulcão" from 2015, were driven by Gattamorta's spellbinding music,
full of Afro-Brazilian rhythms, dramatic tension and an assortment of
unconventional sounds. The music drove the movement and also the loose
narrative in both works, propelling the storytelling forward as the dancers
responded to it.
Starting the show out with "Balacobaco," the dancers evoked the revelry and
high spirit of the Brazilian carnival. Donned in brightly colored costumes, they

brought a joy to the stage as they skipped, marched, shook their hips and
flapped their elbows like wings in an easy, playful romp.

Photo of Contempo Physical Dance by Bill Cameron

On opening night, the audience thought the end of the first section was the end
of the piece, clapping after the dancers found their way to the floor in a lounging
position. As the applause died down, the dancers coyly waved and shifted
position, bobbing their heads and tapping their feet to the music in a seated
dance to the multiple singing voices heard in the music.
The mood of "Balacobaco" shifted several times, from a sensuous second
section to a darkly lit industrial scene, complete with the sounds of cars and the
dancers moving like they were parts of a machine.
Ultimately, the piece showcased a rich sense of atmosphere.
"Vulcão,"meanwhile, took its time to build up the smoldering energy.

To the sounds of hot bubbling liquid, the dancers, who began by laying on the
ground in jerking fits, slowly made their way to standing.
There was a deliberateness in the piece, a wiry quality that allowed the dramatic
arc to crescendo, the dynamics between composer and choreographer
effortlessly engaging and surprising.
The piece featured a number of short solos, allowing each of the seven
members of the company to show off their individuality, as well as their unique
gifts. From leaping somersaults to gravity-defying hip-hop moves, it was fun to
see what each dancer brought to the piece.
Later on, the individual dancers melded into more of a group. Silva dos Santos
employed lines and formations as the movers assembled and reassembled
around the stage. Their synchronicity added to the accumulation of vitality that
peaked in a satisfying final moment.
Sheila Regan is a Minneapolis arts writer.

Producer, Choreographer &
Performer – CHILL (Dec 2017)

STAGE & ARTS

463213003

Latest Liebhard show has a
cozy feel
REVIEW: Dancers have fun with "Chill" at the Amsterdam bar.

By Sheila Regan Special to the Star Tribune DECEMBER 10, 2017 — 5:17PM

JILLIAN BELL

http://www.startribune.com/a-bunch-of-dancers-walk-into-a-bar/463213003/
In “Chill,” choreographer Erinn Liebhard grooves to the jazzy music of “A Charlie
Brown Christmas.”

Over the years, Erinn Liebhard often has chosen Twin Cities bars as places to
show her choreography. Whether it was the Bedlam Lowertown space, Icehouse
in Minneapolis or now the Amsterdam bar in St. Paul, the social venues provide
a more relaxed atmosphere that works well with Liebhard's loose, easygoing
style.
In the hour long "Chill", which opened Saturday afternoon and shows for one
more matinee, Liebhard's work feels cozy in the bar environment.
The downside of Amsterdam as a venue has to do with the stage itself.
It's a rather small space, though the dancers seem to have a bit more room than
when Liebhard has performed at Icehouse. There are also a few moments
where Liebhard has the dancers performing on the main floor where the

audience is, rather than on the elevated stage, making it difficult to see the
dancers very well.
Liebhard starts out with a sampling of jazz and vernacular dances she created
as early as 2009 and as recently as this year. In "Eclipse So," the dancers glide
across the stage like graceful spider monkeys swinging from tree to tree. They
take on unusual shapes with their shoulders and hands, finding opportune
moments to shimmy and jiggle. They look like they're having lots of fun.
Liebhard's oldest work of the program, "One Better," from 2009, takes the
strongest point of view of the bunch. Dressed in plastic skirts with logos on them,
the cast looks like they are wearing shopping bags.
They line up, all bending at the waist, as they rest their heads on the bottom of
one another's backs, then flop around with high-energy goofiness. The piece
demonstrates the possibility in Liebhard's carefree approach for experimentation
with message and theatricality.
The second half of the show features four pieces set to Vince Guaraldi's score
for "A Charlie Brown Christmas," with the music performed by the local group
GST.
Here the dancers, dressed in primary colors, are full of smiles and exhilaration
as they move their bodies like pendulums, leap into twisting arabesques, skip
and shift-ball-change to the music.
There were a few kids at the matinee Saturday, though it's not strictly speaking a
children's show. The short length of the performance, the cheery attitude of
performers and the familiar tunes of the "Charlie Brown" music make the event
something you might consider bringing your kids to come see, knowing there
isn't a narrative to hold their attention.
Sheila Regan is a Minneapolis arts writer.
Chill
What: Erinn Liebhard presents dances to Vince Guaraldi’s score for “A Charlie
Brown Christmas”
When: 2 p.m. Sat.
Where: Amsterdam Bar & Hall, 6 W. 6th St., St. Paul
Tickets: $15-$17, free for kids, 612-285-3112 or amsterdambarandhall.com.

Choreographer Erinn Liebhard grooves to the jazzy music of
'Charlie Brown'
http://m.startribune.com/choreographer-erinn-liebhard-grooves-to-the-jazzymusic-of-charlie-brown/462580573/?section=variety

+

December 07, 2017 - 3:09 PM

‘Chill’ to the ‘Charlie Brown’ score
“A Charlie Brown Christmas” (1965) is a holiday favorite for many, not
least because of the TV special’s masterful soundtrack by jazz composer

Vince Guaraldi. And now that smooth, eclectic score has inspired an
entirely new Christmas tradition by Twin Cities choreographer Erinn
Liebhard. Featuring six dancers and a live jazz quartet, Liebhard’s “Chill”
captures Guaraldi’s whimsy, melancholy and understated enchantment
with new dances as well as fresh takes on past choreographic works. A
veteran of producing shows in bars and other social spaces, Liebhard
welcomes all ages for this playfully heartwarming show. (2 p.m. Sat. &
next Sat., Amsterdam Bar & Hall, 6 W. 6th St., St. Paul, $15-$17, free for
kids, 612-285-3112 or amsterdambarandhall.com.)
Sheila Regan

December 2017 Minnesota
Event Calendar - The Top 5
Fill your holiday season with comedy, science
demonstrations, ice skating, and more
BY ERIK TORMOEN

http://www.minnesotamonthly.com/Arts-and-Entertainment/Chill-at-St-PaulsAmsterdam-Bar-Hall/

Published: November 22, 2017

Chill 12/9, 16
In the early ’90s, Erinn Liebhard was the little girl from Prior Lake
dancing with the adults at the bar while her dad played in the rock

band onstage. Today, she’s the choreographer behind a new
holiday show returning jazz dance to its communal place of origin.
Liebhard, among a handful of dancers, will improvise vernacular
moves to the lilting music of Charlie Brown’s Christmas at St.
Paul’s Amsterdam Bar & Hall, drawing from the classic scene of
the Peanuts kids getting jiggy in endearingly weird ways. (She
says she’s the character dressed in purple, tossing her hair side to
side.) The soundtrack has inspired ballet but never social dance,
better fitting the music’s surf-jazz feel—why the show’s titled Chill,
along with the wintry air and, of course, you, nursing a beer.

Nutty for stagings of ‘The Nutcracker’?
Have we got a list for you
http://www.twincities.com/2017/11/25/dance-performances-minneapolis-st-paul/
By ROB HUBBARD | Special to the Pioneer Press
November 25, 2017 at 9:00 am

It’s not just “Nutcrackers” anymore. There’s a lot of exciting dance
going on in the Twin Cities this December. And, yes, some of the most
interesting performances will take inspiration from the 19th-century
ballet “The Nutcracker,” either reverently recreating it or offering offbeat

takes on the story. But there’s also some high-energy tap, Irish step
dancing, jazz dance and something straight out of the TV show,
“Dance Moms.” You might want to leap at these opportunities.

“Chill”
Dec. 9 and 1 6: Erinn Liebhard is a local choreographer and dancer
who mixes a lot of ebullience and humor into her creations. For this
new work at the Amsterdam Bar, she and a group of collaborators will
perform pieces to Vince Guaraldi’s music for the cartoon TV special, “A
Charlie Brown Christmas,” performed by local jazz-rock combo GST. 2
p.m.; Amsterdam Bar & Hall, 6 W. Sixth St., St. Paul; $17-$15; 612285-3112 or ticketfly.com.

Producer, Choreographer &
Performer – Rhythmically Speaking
2017 (Aug 2017)
Press (Selected)

'Rhythmically Speaking' dance showcase
offers footloose and spontaneous fun

REVIEW: "Rhythmically Speaking" showcase offers a strong group
of dancers this year.
By Sheila Regan Special to the Star Tribune AUGUST 18, 2017 — 2:44PM

http://www.startribune.com/review-rhythmically-speaking-dance-showcaseoffers-footloose-and-spontaneous-fun/441018493/
When choreographer Erinn Liebhard presented her latest dance piece, “in:habit”
at Icehouse back in May, it gave a sense of what she was trying to do, but there
was something missing.
The dancers were grooving, there was an electric energy that comes with that
kind of social venue, and the Icehouse’s balcony and stairs provided some neat
opportunities for levels. Yet the piece felt a little cramped.
This weekend, “in:habit” gets a chance to breathe onstage at Illusion Theatre.
Liebhard revisits the work as part of “Rhythmically Speaking,” the annual
showcase of jazz and vernacular dance that she produces. With a bit more
space for her dancers to move around in, her sporty movement and
interchanging rhythms, and effortless low-to-the ground cool are able to breathe
more easily, in a satisfying performance.
Liebhard’s is one of several strong group works presented this year. The dances
presented at “Rhymically Speaking” aren’t about pushing. Instead, loose and
spontaneous are the names of the game.
That's not only true of the moves, but also for a bit of spoken word by See More
Perspective, who delivers two poems during the show. Coming in once during
the first act and again in the second, the pieces reflect on world events with an
expressive pulse.
Karla Grotting’s beachy “Hold and Release,” a premiere, sets the mood for the
evening. Her choreography flows and stretches, winding down riffing paths as
recorded music by the Saxopaths takes unexpected turns.

BILL CAMERON

Jeffrey Peterson, formerly based in the Twin Cities and now living in
Pennsylvania, has an impressive piece about fighting against isolation through
human connection and touch, with some nice work by local dancer Laura Selle
Virtucio as part of an 11-person ensemble.
O’Calla Joslyn presents a documentary-style memoir dance piece, taking the
audience on a journey back to the 1990s. Through voice-over, Joslyn explains
how she discovered jazz funk from Rosie Perez’s Fly Girls choreography on the
TV show “In Living Color.” Footage of the Fly Girls dancing and interviews with
Perez play in the background as Joslyn’s interpretation of Perez’s choreography
juxtaposes with the more banal, restrictive styles of dance she learned growing
up. The piece’s delivery is sometimes choppy, but Joslyn’s vulnerability is
heartwarming.
The evening has two riveting solo pieces. The first, “A Love Poem for Lonely
Prime Numbers,” created and performed by the incredibly bendy Laura
Osterhaus, will leave you gobsmacked by her articulate moves.
The second, a premiere called “numb bumb” by Kaleena Miller, actually gets the

audience up on their feet and tapping. The nuanced character portrait holds
some dark tones beneath its hot pink veneer, and Miller envelops that tension
marvelously.

Speaking of Rhythm…
I got out of my head and let my heart and body do the reviewing
REVIEW BY ERIN ROBERTS AUGUST 19, 2017

https://minnesotaplaylist.com/magazine/article/2017/speaking-of-rhythm
Let’s just say I had a delightful evening watching Rhythmically Speaking’s
collaborative annual show at the Illusion Theater earlier tonight. With the
tumultuous political and social climate we’re encountering today, the show was
meant to “serve as a means (of) escape and connection,” an opportunity to
have “respite and (to) re-energize.” I can wholeheartedly commend Erinn
Liebhard (Artistic Director) and her cohorts for accomplishing this goal and I will
attempt to explain how and WHY I felt this way.
As an artist, but NOT a dancer, I don’t always make a point to see dance pieces,
and maybe this is something I need to personally remedy. There is so much
involved in creating a dance performance; music, choreography, storytelling,
costuming, casting, emotion, energy, and breath. And, unlike a conventional story,
in dance, you must rely on your audience’s visceral and/or physical reaction to
determine success. So I listened to my body. My feet tapping, head bobbing, a
stupid grin from ear to ear, hooting and hollering, heart racing; this evening ran the
physical gamut and I loved it. From a lovely opening piece, with uniform
costumes, an awesome saxophone quartet soundtrack (former sax player here
appreciated that) and an upbeat, inclusive diverse group of women and bodies of
all shapes and sizes, I was hooked. Fast forward to the closing piece; with an even
larger group of people of all sexes and colors holding hands and acknowledging
each other, the variety and inclusiveness was palpable. This is a reasonable one and

a half hour show that has something for EVERYone! You have two more chances
to see it!
For me, the most notable pieces were A Love Poem for Lonely Prime Numbers,
(choreographed and performed by Laura Osterhaus), which is a spoken word story
with a beautifully articulated movement base to go with it. This woman can dance!
Her pop and lock is on point and it was a whimsical and relatable tale of longing
and romance that made me invest in her, and the outcome of this plight between
“59, 60 and 61” respectively. Fabulous. An Ode to Rosie Perez (perhaps the most
informative piece of the evening for me growing up as a kid in the 90’s...I had NO
idea that she was the mastermind behind the FLY GIRLS of In Living Color!!) is
such a cool concept and I loved the TBT to LLCoolJ et al...and the multimedianess of this experience, including video, audio interview and some damn fine hip
hop dance! If I had any complaint, it’s that an homage of this nature and genre
needed more presence from people of color to make it believable to me. It’s
Minnesota, not the Bronx, and I can sustain my suspension of disbelief BUT, I’m
just saying… And THEN...there’s Kaleena Miller...seriously what can you say?
The woman is a fantastic furiousness of a tapping phenom and she kills it in her
premiere of numb bumb. Wearing a killer hot pink suit, and encouraging audience
participation, she and this evening is something you’ll be “too bad soooo sad” to
miss.
Aside from the upbeat and inspired dance work exemplified here tonight, there was
an awesome inclusion of spoken word by the poet, SEE MORE PERSPECTIVE,
who was commissoned to speak to the aforementioned theme “escape and
connection.” SEE MORE nails it with two inspired pieces that discuss how we can
escape the hand we’re dealt...and then maybe why we shouldn’t. We are the vessels
for change and it’s imperative that we see and acknowledge what’s around us, be
brave enough to confront it, and attempt to embrace the conflict of our current
reality. Very well done sir.
The bottom line; I watched seven different pieces, with people of different
ethnicities, ages, body types, sexes and was engaged and ultimately surprised at
each new iteration. Dance can be esoteric, but if you just stop trying to figure
everything out, allow yourself to sit back and breathe it all in, you’re bound to find
your own experience and personal meaning in it. Stop thinking, relax and enjoy.
This show is beyond worth it. Congrats to Ms. Liebhard and crew, you’ve done it
again. Rhythmically Speaking is a local gem.

Performer – Balacobaco with
Contempo Physical Dance (Feb 2017)

Contempo troupe's 'Balacobaco' is
tribute to Rio, warmth, life
A fusion of influences is behind the buoyant movement in this
show.
STAGE & ARTS

4By Caroline Palmer Special to the Star Tribune FEBRUARY

26, 2017 — 5:08PM

http://www.startribune.com/contempo-troupe-s-balacobaco-is-tribute-to-riowarmth-life/414814724/
Even though the weather has been unseasonably warm in Minnesota, it's closer
to 90 in Brazil around this time of year. And while an airline ticket to Rio de
Janeiro would be nice, it was also fun to spend Friday evening at the Cowles
Center in Minneapolis watching Contempo Physical Dance perform
"Balacobaco," a world premiere tribute to the colorful Rio Carnaval and other
celebrations significant to artistic director Marciano Silva dos Santos' homeland.
The dancers of "Balacobaco" had such a great time, it was hard not to jump
onstage and join in, especially when a local percussion band, Batucada do Norte,
struck up its festive sound.
Dos Santos combines elements of Afro-Brazilian dance, the martial arts form
capoeira and contemporary movement to create his own creative fusion, fueled
by a healthy dose of positive spirit.
Dos Santos always gives his dancers a tall order — stay in near-constant motion,
coordinate the flow of counter-rhythms from feet to hips to shoulders, seemingly

glide across the floor, keep up with multidirectional changes in energy, and fill
the atmosphere with confidence. This proved particularly true in "Balacobaco."
The eight-member dance troupe rose to the occasion, supported by Brazilian
composer Divan Gattamorta's vibrant and expressive score as well as Dos
Santos' colorful costume design.
Gattamorta's music for "Balacobaco" runs the gamut from playful to mysterious,
as if he were assigned the task of creating a soundtrack for the transition from
early evening revelry to late night delirium. The dancing at the Cowles reflected
this shift as well, particularly as the performers dug into the kinetic-musical
connections of the deep bass rumble or the lighthearted, bossanova-tinged
electronica.
This range of styles adds a new dimension to Dos Santos' choreographic
approach, suggesting more narrative impulses behind the pure movement
energy. Dos Santos made a couple of appearances to remind us of his
commanding stage presence. He played the role of silent guide for the show as
well as inspiration for its very reason to exist — a mandate to party, let go of
worries and embrace the beauty of the moment.
It was a welcome reminder that the problems of the world can be ignored for a
while, and replaced with something close to pure joy. It's no wonder Brazilians
embrace Carnaval. Dance, music, love — these are the tools of survival.
Caroline Palmer is a Twin Cities dance critic.

Producer, Choreographer &
Performer – Circulation Cabaret at
Patrick’s (Apr 2016)

'Circulation' proves again why Patrick's Cabaret
matters
By Sheila Regan APRIL 11, 2016 — 12:58PM

Photos by V. Paul Virtucio

http://www.startribune.com/circulation-proves-again-why-patrick-s-cabaretmatters/375286311/
“I’m juggling multiple balls in my brain at the same time!” Erinn Liebhard said as
she swept by during the intermission of “Circulation: Connecting Through
Embodying Rhythm," the show she curated last weekend at Patrick’s Cabaret.
Indeed, as the person that put the show together, emceed it, had two pieces in it
and performed in it, the choreographer and performer had to access her multiple
talents for the showcase, co-presented by Patrick’s.
Her work exemplifies one of the strong traditions found in the Twin Cities dance
community of independent dance artists putting together grassroots and selfcreated opportunities. “It comes out of necessity,” Liebhard said. “It’s an
interesting challenge.”
For “Circulation," Liebhard brought together a bevy of local artists all working
somehow with the theme of the embodiment of rhythm. That meant pieces that
followed the jazz dance tradition, Latin-influenced dance, contemporary
movement that responded and connected to rhythm, tap, hip hop and
improvisational pieces that featured dancers and musicians playing off each
other.
The highlight of the evening was a piece by Magnolia YSY (Yang-Sao-Yia),
whose ensemble of seven Asian American women dancers had the audience
howling in delight. These dancers were fierce, and YSY’s electric, emotionally
gripping and utterly tantalizing choreography proved she’s a choreographer to
watch.
Also notable were Darrius Strong’s STRONGmovement, with a piece that
investigated intimacy, competition and the struggles of human connection, as
well as impressive work by Karla Grotting and Karis Sloss, the latter of Eclectic
Edge Ensemble. There was also some non-dance entertainment as well.
Dameun Strange performed his science fiction-themed “Skyopener Medley” on
opening night, See More Perspective offered wordplay and BrassZilla provided
pre-show and intermission jazz tunes, in addition to performing for two of
Liebhard’s pieces.
There was even a bit of vaudeville in the show, with two presentations by The
Summer Coats, a dance and music duo with guitar playing Chase D. Burkhart

and tap dancing Molly Kay Stoltz singing duets. Charming and a bit bizarre, their
act featured folky tunes with an added percussion provided by Stoltz’s feet.
They’ve got a lot of skill, but need to work on looking out at the audience, rather
than each other. A little more confidence and performative spunk would go a
long way.

As for Liebhard herself (pictured above at left, with Ayana Dubose and Molly
Stoltz in Karla Grotting's "No Habla Español"), she performed a fascinating giveand-take with keyboardist Steven Hobert, riffing off each other in a dance-music
duet. In another piece, “All Blues,” Liebhard created a choreographed structure
for a group piece that played with the idea of improvisation in the jazz standards
tradition. She presented a more formally choreographed piece, “Chameleon,” as
well. The element she was most concerned about was hosting the show, which
she says she had the least experience doing.
“I feel powerfully about accurately representing what we are doing,” she says.
She did a lot of preparation with the words she was going to say, making sure
she imbued people’s performance experience with the reasons why she thinks
rhythm embodiment is more than just fun. “I take it super seriously,” she says.
“Circulation” marked one of the last chances to see this kind of eclectic collage
of local talent at Patrick’s Cabaret’s current space. The news that Patrick's will
be leaving its digs at the end of May was a big blow to the Twin Cities
performance community, since Patrick’s has been a place where artists such as
Liebhard could not only present their own work, but shine a light on other
underrepresented artists as well.

Performer – Lost Voices in Jazz with
Karla Grotting and the Eclectic Edge
Ensemble (July 2015)

'Lost voices' in jazz dance live
again on the O'Shaughnessy's
stage
By Pamela Espeland | 07/23/15

Photo by Ken Lau

The 1984 cast of William Harren's "As You Desire Me," which has been reconstructed for "Lost
Voices in Jazz." Pictured, from left to right: Tony Vierling, Georgia Harren Reuling, Jan Naegele
Campbell, William Harren, Greg Thul and Jody Berg.

https://www.minnpost.com/artscape/2015/07/lost-voices-jazz-dance-live-againoshaughnessys-stage
Writing for Vanity Fair in 1987, Michael Shnayerson described the devastation of
AIDS on New York’s art and fashion worlds. Painters, photographers, directors,
dancers, actors, fashion designers, interior designers, makeup artists, musicians,
singers, models, writers, editors, agents, critics and gallery managers were dying, most
quietly, often alone.
Back then, many believed that HIV could be transmitted by a touch, a sneeze, drinking
from a water fountain or breathing the same air.
“As they die,” Shnayerson wrote, “their absence assumes a peculiar resonance, as if so
many children playing in a forest vanished one by one, until the few who remained
suddenly stopped to listen to the stillness.”
Closer to home, the Minnesota Jazz Dance Company, founded in 1975 by Zoe
Sealy, had five male choreographers: William Harren, Jeffrey Mildenstein, Clarence
Teeters, David Voss and Danny Buraczeski.
By 1991, all but Buraczeski were dead.
This weekend at the O’Shaughnessy, decades of stillness will end as former MJDC
member Karla Grotting and Eclectic Edge Ensemble present “Lost Voices in Jazz:
The Choreographers of the Minnesota Jazz Dance Company.” Dances by
Harren, Mildenstein, Teeters and Voss will come to life on the stage. Buraczeski will
return from Dallas, where he moved in 2005, to give a solo performance. Sealy will
dance a recent work about the loss of her husband. The audience will include family
members and friends of the four who were lost to AIDS.
Will these be terribly sad events? “I don’t think so,” Grotting said in an interview last
Friday. “I think it’s going to be a night of remembering and honoring. I think we’ll feel
sad about the lost potential. We’re going to see these works and go – wow, I wonder
what we’d have?”

A handful of heritage seeds
“If you look at Danny’s 35-year body of work – sophisticated, intellectual, musical,
emotional, classic jazz works – it’s incredible,” Grotting said. “If we’d had that times
five we would have had new techniques, new ways of training dancers, new companies
for dancers to work in, more choreographers.

“It would have been this jungle, this wild garden, and I feel, at the end of putting these
dances together, like I have a little handful of heritage seeds, and in having this
performance I’m going to plant them again.”
Jazz dance, like jazz music, is fighting marginalization. Both “sort of suffer from the Jword.” What’s labeled jazz dance today is usually “virtuosic ballet technique and tricks
mixed with hip-hop accents and grooves performed to popular music.” Grotting hopes
that “Lost Voices” will gain attention and momentum for jazz dance as an art form.
“Setting [these dances] on a new generation of dancers is one step,” she said. “Showing
them to a new audience is another. I’m hoping that some of these seeds are going to
get planted and grow into a new kind of hybrid and feed the form of American concert
jazz dance to help make it not such a lonely place.”

Reconstructing the dances
Staging dances by the four choreographers lost to AIDS was not a simple matter of
watching videos or following diagrams. Grotting, who first had this crazy notion in
2013, spent countless hours researching, then laboriously reconstructing the dances,
working from dark, decaying bits of video from the 1980s (which require vintage
equipment to view, so there was that), her own mental and physical memories
(Grotting worked with with Harren, Teeters and Voss) and interviews with family
members and friends she tracked down over the Internet, including one dancer
everyone thought died long ago.
“It’s easy to make fun of Facebook,” she said, “but it helped me find people I didn’t
even know I needed to find.”

Photo by Mike Canale; used with permission.

Jeffrey Mildenstein. ca. early 1980s.

An abbreviated example: Grotting’s determination to reconstruct a dance by
Mildenstein, the only choreographer of the four she never worked with and didn’t
know, led her to Giordano Dance in Chicago, where Mildenstein once danced, and to
Western Kentucky University, where he taught before he died, and finally to a record
label in Japan. Then the Eclectic Edge dancers had to learn the dance from a student
video. After months of work, there’s a seven-minute piece on the program called
“Natural Woman.”
Grotting learned that Mildenstein was already very ill when he was making “Natural
Woman.” It was the last piece he ever created. “Each of these artists worked way past
the point their bodies allowed them to. They were in a a fever of creativity to finish
things.”
For Grotting, the entire “Lost Voices” project has been personal. “When each of these
men passed, I was in my twenties. I thought – I’ve lost my friend, I’ve lost my teacher,
I’ve lost my choreographer. Now that I’m in my fifties, working in this form, teaching,
choreographing, performing and dancing, I can look back and see what a devastating
impact it was to lose them.
“Modern dance companies and ballet companies also lost choreographers and dancers
in record numbers, but there were fewer jazz choreographers to begin with, so [these
losses] really left a void, an empty space.”

Many goals

Photo by Ken Lau

Zoe Sealy

Once she dove in, Grotting realized she had several goals. “One was to bring the
families of these artists back together again, because there is a lot of healing that needs
to happen.”

Another was to honor Sealy and the MJDC, and to add to the historical record about
the company. “We’re putting her archive together [for the Performing Arts Archives at
the U of M’s Andersen Library], and I wanted people to come home and record
interviews so those could go in the archive and she could see how far her influence
spread. I wanted our dancers to come home and see her vibrant and working.”
More goals: to improve HIV/AIDS awareness and increase support for those living
with HIV/AIDS. “I have a lot of interaction with young people,” Grotting said (she
teaches dance at the U and is a visiting guest artist at St. Olaf College), “and I hear
them talk about everything, but I never hear them talk about being afraid to get AIDS.
There’s a real social amnesia about it. So we’re partnering with Open Arms of
Minnesota and the Aliveness Project.”

Clarence Teeters

Was there ever a point when Grotting had had enough and needed a break? “The
minute you go into the studio, you’re connected to the art and you’re not thinking
about the sad story around it. Being in a studio full of dancers is the best place.

Dancers give their whole heart, and they all cared about the work as much as I did.
“The larger story is that the art [of these four choreographers] isn’t dead, but if we
didn’t put these pieces back together now, it would certainly fade away.”
What can we expect at the O’Shaughnessy? “What has surprised me most about the
dances is they don’t look dated to me. They look very fresh. … There are so many ways
into this project that you don’t need to love dance or love jazz or be interested in
political action to find your way in.”
Remember the AIDS Quilt? One thing Grotting wishes she had done for this weekend
was to bring in and display the quilt squares for Harren, Teeters and Voss. Mildenstein
doesn’t have a square, but Grotting has some quilters in her family, and she’d like to
make him a square.
“Lost Voices in Jazz: Choreographers of the Minnesota Jazz Dance Company” has
two performances this weekend at the O’Shaughnessy: Friday and Saturday, July 24
and 25, both at 7:30. Friday’s performance features a talk back after the show. FMI
and tickets ($26/$22/$20).

Producer, Choreographer &
Performer – Tune (MFA Thesis - Jan
2015)
Press (Selected)

ENTERTAINMENT
CU to offer ambitious theater, dance
schedules

By A.H. Goldstein For the Camera
POSTED: 04/27/2014 12:01:00 AM MDT

"Tune," choreographed by Erinn Liebhard, will be presented free by the CU dance department Jan. 30-31 at the
Absinthe House. (Daniel Beahm / For the University of Colorado)

https://www.dailycamera.com/2014/04/26/cu-to-offer-ambitious-theater-danceschedules/
The lineup
Tickets go on sale Monday for the University of Colorado-Boulder Department of
Theatre and Dance's 2014-15 season. More information is available starting Monday
at 303-492-8008 or theatredance.colorado.edu/season-tickets. (Link will be active
Monday.)
Theater
• "Our Town," by Thornton Wilder, Sept. 26-Oct. 5, University Theatre; $17
• "Legacy of Light," by Karen Zacarias, Oct. 24-Nov. 2, Loft Theatre; $12
• "A Broadway Christmas Carol," by Kathy Feininger, Dec. 4-21, UT; $19
• "The Effect of Gamma Rays on Man-in-the-Moon Marigolds," by Paul Zindel, Jan.
28-Feb. 1, Loft Theatre; $12
• "Tartuffe," by Moliere, Feb. 13-22, University Theatre; $17
• "The Trial of God," by Elie Wiesel, March 11-15, Loft Theatre; $12
• "Jesus Christ Superstar," by Andrew Lloyd Webber and Tim Rice, April 10-19; $19
Dance
• "(UN)W.R.A.P.: Undoing Writing, Research, and Performance," Sept. 12-13, Irey

Theatre, $12
• "The D.A.M. Show: Dance Art Media,"Oct. 17-19, Irey Theatre; $12
• "Liminal," Nov. 14-16, Irey Theatre; $12
• "Tune," Jan. 30-31, Absinthe House; free
• "The Current," April 17-19, Irey Theatre; $12
Theatergoers and dance fans can expect a blend of old and new from the University
of Colorado's 2014-15 artistic season.
Officials from CU's theater and dance departments have unveiled a lineup for the
coming year that ranges from the familiar to the experimental. The theatrical side of
the program includes productions of well-known dramatic staples such as Thornton
Wilder's drama "Our Town" side-by-side with contemporary work including "Legacy
of Light" by up-and-coming playwright Karen Zacarias.

Donna Mejia will choreograph and dance in "(UN)W.R.A.P.: Undoing Writing, Research, and Performance," which
CU will present Sept. 12-13 at the Irey Theatre. (Daniel Beahm / For the University of Colorado)

Students and faculty from CU's dance department will offer a similar mix of
programming, with productions that feature traditional jazz styles and cutting-edge
contemporary choreography in the space of a single show. The dance schedule
includes faculty shows, panel discussions, presentations featuring audience feedback
via wireless technology and a free MFA show at the Absinthe House, 1109 Walnut
Ave., Boulder.
"We really seek to explore the range of diversity in the body, in the rhythm, in
theatricality and in style," said Erika Randall, director of CU's dance program. "It's
an interesting challenge."
The lineup of seven theater productions and five dance shows kicks off in September.

According to the programs' directors, the wide artistic range of the coming season is
no accident. The eclectic theme gets to the heart of an arts program that seeks to
educate and entertain at the same time.
"We try to serve several masters," said Bud Coleman, chair of CU's theater and dance
department. "The typical undergraduate will be exposed to this number of plays
from different time periods and a wide range of theatrical experiences."
For the coming season, that diversity includes drama that stretches back centuries
and dance programs that draw inspiration and choreography directly from the latest
trends in the international dance scene.
"The Current" production, which runs April 17-19 at the Irey Theatre, is a perfect
example. The faculty showcase also will feature work by guest artist Millicent
Johnnie, an internationally acclaimed choreographer whose credits run the gamut
from academia to the world of popular culture.
"She's created choreography for the film world, for Usher; she's danced with the
post-modern greats of our time," Randall said, pointing to Johnnie's collaborations
with high-caliber troupes such as Cleo Parker Robinson Dance in Denver and
Hubbard Street Dance in Chicago. "She's looking to shape a piece for our students."

Kristen Demaree and Sara Roybal will choreograph and dance in CU's "Liminal," scheduled for Nov. 14-16 at the
Irey Theatre. (Daniel Beahm / For the University of Colorado)

The theater lineup also will tap into some of the most accomplished artists from
around the country who also boast some local ties. Washington D.C.-based
playwright Karen Zacarias debuted the drama "Just Like Us," based on the book by
Helen Thorpe, at the Denver Center Theatre Company earlier this year. That was just
one element that drew CU's theater faculty to Zacarias' "Legacy of Light," set to run
in October.
"There were several things that attracted us. She's definitely up-and-coming. It's also
a really good play," Coleman said. The show tracks two female scientists living in
different historical eras. "It's a really strong selection for women."

Even the more familiar selections in the theater season are bound to feature new
twists. Thornton Wilder's "Our Town," long a favorite of high school theater
departments, is set to integrate the audience in different ways, Coleman said.
"The directors are keenly aware of the fact that there are a lot of high schools that
have done the play," Coleman said. "They're looking at moving a lot of the audience
onstage so they're in the round. By inverting the play and how it's typically
presented, they're looking at the work differently."
That note of experimentation also will play a big role in the upcoming dance
productions, as the showcase "The D.A.M. Show: Dance Art Media" in October is set
to garner audience input through wireless technology.
The show will explore "where dance performance and dance entertainment
converge," Randall said. "Audiences will get a chance to interact and give their
feedback."
That kind of firsthand input hints at a creative mission that's rooted in education and
exploration, a theme that's fitting for a university arts program.

CU's "The D.A.M. Show: Dance Art Media," choreographed by Jessica Page, is scheduled for Oct. 17-19 at the
Irey Theatre. (Daniel Beahm / For the University of Colorado)

Producer, Choreographer &
Performer – Rhythmically Speaking
2014 (Aug 2014)
Press (Selected)

Dance

Rhythmically Speaking returns for its sixth
year of rhythm-based dance
By Sheila Regan Wed., Aug. 13 2014 at 9:52 AM
Categories: Dance
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http://www.citypages.com/arts/rhythmically-speaking-returns-for-its-sixth-year-ofrhythm-based-dance-6580341
Rhythmically Speaking, an evening showcase of choreographers working with jazz and

rhythm forms of dance, is back for its sixth year this weekend. Performing at the
Southern Theater, the showcase features a diverse mix of artists who all find
inspiration from the way music and beats can move bodies in a space.
New this year, the show will have an increased presence of live music, building on the
company's mission to support rhythm-driven dance forms. To that end, DJ Otto will
be spinning for one of the pieces, and the heavily improvised trio Moors Blackmon,
who play acid junk jazz, will accompany artistic director's Erinn Liebhard's work.
Voice of Culture, Kenna Cottman's dance and drumming group, will also provide live
music.
Participating choreographers include Karla Grotting, well known in the Twin Cities for
her eclectic variety of percussive style work, and Bboy J-Sun, whose piece explores
how breaking has evolved as a dance form. Also on the docket are Christine Maginnis
and Joanne Spencer, plus visiting choreographer Michele Dunleavy, from
Pennsylvania, who Liebhard says is presenting "very complicated rhythm tap piece."
Liebhard wants to "swing this one out of the ballpark," she says. Next year, she'll have
completed her graduate program in Boulder, Colorado, which will allow the group to
expand its programming.

Photo by Calabay Productions

In the show, Liebhard presents a seed of her MFA project, based on the idea of standards

in folk and jazz music. Liebhard has done extensive research on the subject, exploring the
shared cultural experience of hearing tunes that are widely known, even if you don't know
who originally wrote it. It's also loosely based on the idea of trying on different versions of
oneself, which Liebhard demonstrates by working with a coat.
As a choreographer, Liebhard has avoided solo work, finding it difficult because she can't
step out and look at what she's creating. Plus, she finds it lonely to work on her own. "I
don't get inspired by an empty studio," she says. Rather, she finds inspiration by music,
and meeting and working with people.
The piece she's presenting has allowed Liebhard to let go of a bit of control, and to trust
herself more. Working with video, she's been able to see the dances take shape, and once
the musicians entered the picture, things started to kick in for her.
With Liebhard's piece, as well as a number of others, improvisation features strongly in the
work, in part because the music itself is heavily improvised. "That's another experiment for
me," Liebhard says. "How much can I let go and exist in the moment?" Improvisation is
important for the choreographer because it's an important part of the jazz music tradition.
IF YOU GO:
Rhythmically Speaking
8 p.m. Thursday through Saturday
Southern Theater, $18-$20

Producer & Performer – Visual
Grooves (June 2013)

Dance

Rhythmically Speaking grooves with GST at
Lee's
By Sheila Regan Tue., Jun. 18 2013 at 11:02 AM
Write Comment
Categories: Dance
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Erinn Liebhard

http://www.citypages.com/arts/rhythmically-speaking-grooves-with-gst-at-lees6579459
The evening will include several improvised, visual approaches to GST's music. It's
going to be a mix of opportunities to watch the dance group do their thing. Folks can
also get in on the action as well, as audiences are welcome to hit the dance floor.

Photo courtesy Rhythmically Speaking

Anna Resele and Non Edwards (with GST in the background)

Rhythmically Speaking's artistic director Erinn Liebhard connected with GST last
spring when she met Bob DeBoer, who also plays with another band, BrassZilla, at an
event at Patrick's Cabaret. They liked working with each other so much that DeBoer
suggested that Liebhard check out GST. "I have tapped at their bar sets a couple of
times, and they played live for my piece for the Rhythmically Speaking show last year,"
Liebhard says.
Liebhard's dancing parter, Emily Broeker, has been dancing with Liebhard for almost
eight years with another company, Eclectic Edge Ensemble. Broeker is "an up and
coming performer and choreographer who has a style I can really connect with, so I
really enjoy working with her," says Liebhard. Along with Broeker, Kaitin Kelly
Benedict, formerly of TU Dance, and Cathy Wind of Keane Sense of Rhythm will be
joining Liebhard for the evening, adding their style and ideas to the mix. "There
should be a lot of tapping," says Liebhard, "but me and Kaitin will smooth that out
with some sound-less dance."

Liebhard was first exposed to improvisational dance during her undergrad training at
the U of M. "I dance because I love music. I love to reflect and add new layers to
sound," she says.
While Liebhard has had plenty of exposure to formal training situations, "I also feel it
important not to forget the experiences professional dancers take in while dancing
socially," she says. Dancing socially provides an opportunity for dancers to explore
things they might not in a formal situation, because of the release of pressure of being
watched.

IF YOU GO:
"Visual Grooves: Jazz Music + Dance"
The event starts with opening band Orphan Brother at 9 p.m., followed by
GST at 10 p.m.
Lee's Liquor Lounge
Free

Performer – Now Eye See You, Now
Eye Don’t with Off-Leash Area (Apr
2011)

STAGE & ARTS

Personal vision
By GRAYDON ROYCE , STAR TRIBUNE, April 28, 2011 - 3:03 PM

+

http://m.startribune.com/personal-vision/120881264/
Paul Herwig answered quickly and unmistakably."It's totally odd," he said about the
subjective nature of his latest theatrical venture. "I keep going to Jennifer and saying,
'This isn't coming across as a big personal obsession, is it?'"
Jennifer is Jennifer Ilse, Herwig's partner in life as well as in theater, at Off-Leash Area.
This weekend at the Ritz Theater studio, the troupe opens a new dance-theater piece
inspired by Herwig's failing eyesight, "Now Eye See You, Now Eye Don't." Herwig
plays a painter who is slowly losing his vision.
However, do not suggest to him that he's somehow brave for baring his real-life
situation.
"I'm very uncomfortable if someone did say that, because there are people who live
with greater disabilities, and I can actually get around and see and read," he said.
Herwig cannot drive and is legally blind if he removes his contact lenses. He can read
large print but has trouble making out signs or faces across the street. Nearing 50, he
understands better than most people the minefields of aging. Still, he bristles at the
idea that he might be exploiting himself for art's sake -- it's not his style, nor is it the
physically presentational aesthetic of Off-Leash.
"He is definitely uncomfortable with the autobiographical piece of it," said playwright
Dominic Orlando, who's helped Off-Leash develop a script. "But as I've told him, you
can't write a play about an artist who is going blind and say it's a coincidence."
Herwig needed glasses before he was a year old. When he was 40 and 42, he had
cataract surgeries. Two years ago he had a bad retinal tear and needed surgery to
save the vision in one eye. Ironically, because he is in good physical condition, he
healed fast, and that caused scar tissue that needed another surgery. Because of the
shape of his eyes and his age, he's susceptible to retinal tears.
"One surgeon told me that once the retinas start to go, that's usually it," he said. "So I
don't know. I may stay like this until I die or something else may happen."
As Herwig and Ilse navigated the surgeries and the Byzantine health system and
pondered "all the crazy stuff they do to repair the retina," they started to think there
was grist for an Off-Leash show.
During a recent rehearsal, Ilse and Erinn Liebhard portrayed tap-dancing healthinsurance bureaucrats detailing the cost of surgery while Herwig -- his eyes padded
with gauze -- lay on a recovery table. Earlier, actors representing art agents and
patrons had swarmed Herwig's character like ravenous birds.
This athletic, slightly fantastic style ("physical shenanigans," Herwig said) defines OffLeash's work. Also, Herwig makes design an important part of the show. In "Now Eye

See You," a giant eyeball rolls around the stage on casters. Their approach has
helped Off-Leash win Ivey Awards and State Arts Board Initiative grants. Herwig was
a McKnight theater fellow in 2009.
The stylization allows Herwig to keep some distance from the subject. He talks about
broader themes -- perception, facing life challenges, reacting to limitations. He also
visited BLIND Inc., a Minneapolis training center that teaches skills to people who are
blind or losing their sight. He worked with canes and masks, and talked with
counselors who implored him to steer clear of clichés that some sighted people have
about blindness.
Orlando, a member of the Workhaus Collective, said he has enjoyed the challenge of
fitting Herwig's story into a play. Though he's given Herwig's artist a few accents of
flavor, Orlando said he's really writing a journey rather than a character.
"The piece is definitely a swirl of chaos, and I enjoy that looseness," Orlando said.
"Dance-theater people think a writer comes in and it's all about text, but it's about
structure. I love how a play can be made better with movement."
More challenging than the stage dynamics is the notion of Herwig getting comfortable
peeling back his skin. After sharing long stories with Orlando, Herwig was slightly
surprised to find them verbatim in the script.
"I was like, 'Wait a minute, this was not supposed to be a personal indulgence,'"
Herwig said. "But Dominic said, 'How could I write this any better by not using your
words?'"
So Herwig is caught in this Twilight Zone of his own making -- which is often the fate
of artists who take on the risk of dissecting their own experience. He hopes to avoid
sentimental clichés in "Now Eye See You, Now Eye Don't" and will get a big assist
from his Off-Leash mates. But if the piece is to land with audiences, it will be due to
the real, personal story at its center. And that is solely up to Herwig.
"People [watching rehearsals] tell me it's going well, but I can't trust it like I usually do,"
he said. "Jennifer told me I need to create an avatar of myself, slightly removed."
NOW EYE SEE YOU, NOW EYE DON'T
Who: Created by Paul Herwig, Jennifer Ilse and Dominic Orlando.
When: 8 p.m. Fri.-Mon., next Thu.-Sat. Ends May 7.
Where: Ritz Theater, 345 13th Av. NE, Mpls.
Tickets: $15-$20 (pay what you can on Mon.), 612-724-7372.

Producer, Choreographer &
Performer – Co-Motion (Aug 2008)

Six smart young choreographers get a
move on
By Linda Shapiro
Special to the Pioneer Press

POSTED: 08/01/2008 12:01:00 AM CDT

Clockwise from top: Heather Parker, Erinn Liebhard, Lucy Rahn, Erica Pinigis, Jessica Briggs and
Natalie Bucey.

https://www.twincities.com/2008/07/31/six-smart-young-choreographers-geta-move-on/
Maybe that old Judy Garland-Mickey Rooney film where two bright-eyed
youngsters got themselves a barn and put on a show seems naive in our hightech culture. But a bunch of young Twin Cities dance artists are harking back to
those days when a slumping economy inspired plucky resourcefulness.

"Most granters and producing series want you to have experience before they
will fund or present you, and this is how you get it," Erinn Liebhard says about
the show she and five colleagues will be self-producing this weekend. "CoMotion: Emerging Twin Cities Dance Artists Make a Scene" aptly describes what
these ingenious young women are doing — taking control of their artistic lives.
A recent graduate of the University of Minnesota, Liebhard wanted to get her
work out there without financial risk, so she asked choreographers whose work
she admires to perform with her and share the many administrative tasks
involved in self-production. Erica Pinigis, Jessica Briggs, Natalie Bucey, Heather
Parker and Lucy Rahn joined Liebhard, who found the Lowry Lab Theater, an
adventurous venue that demanded no money down and agreed to a 50-50 boxoffice split.
The seven dances range from upbeat jazz to serious subject matter.
Liebhard's dance, "Label Nation," deals with the ways in which people tend to
pigeonhole one another. She did research on depression and ADHD, labels often
applied to children with problems.
At a recent rehearsal, six dancers performed vigorous moves with a purposeful
awkwardness, suggesting the disconnect experienced by young people branded
with these conditions.
Bucey's duet, "She Passions," came from the Latin word pati, which means to
suffer. "Our words 'passion' and 'patience' both come from that word. So, my
dance has a lot of falling, pushing and pulling to represent the contradiction of
diving into life while some of you is holding back," she says.
Several dances are leavened with humor, some of it dark and sharply pointed.
Take Briggs' duet, "Three Responses to Feminism: Preparation, Bake on High,
Indulgence," which she describes as "my take on contemporary explosions of
anti-feminism." In one section, Briggs and Stephanie Shirek seem to be
frantically multitasking, whipping through a flurry of stereotypical "feminine"
gestures (baking cakes, gyrating hips) and hectic moves with the speed and focus
of gymnasts. "I want to deconstruct traditional notions of what is 'feminine' but
still be present as a woman," says Briggs.
And when is a woman more present than at her own wedding? That's a question
Parker explores in "But I Like My Last Name" about her wedding, only two
weeks after the show. "Weddings are like a song and dance for the families," she

says. "I want to do it my own way but still please my family."
Doing it their way is certainly part of Co-Motion's philosophy. "You have to
really be motivated to create the environment you want for your work," says
Pinigis, whose dance about "the little things people do in relationships that drive
you crazy" was inspired by the Devo song "Gut Feeling."
And gut feelings are exactly what motivate these intrepid emerging artists to
bring their work directly to the public. "In this economy, you have to create your
own opportunities, especially in the arts," says Rahn. Appropriately, she will be
performing a solo called "Refill," about taking a break from life in order to
replenish the soul and refresh the spirit.
"CO-MOTION: EMERGING TWIN CITIES DANCE ARTISTS MAKE A
SCENE"
Who: Choreographers Erinn Liebhard, Erica Pinigis, Jessica Briggs, Natalie
Bucey, Heather Parker and Lucy Rahn
When: 8 p.m. Thursday-Aug. 9, 5 p.m. Aug. 9
Where: Lowry Lab Theater, 360 St. Peter St., St. Paul
Tickets: $10 in advance, $12 at the door. To make reservations for will-call
pickup, e-mail Co-Motion@live.com with full name, number of tickets and the
day/time you plan to attend, and a confirmation e-mail will be sent in response.

