
TESTIMONIALS  
 
"Erinn, it was so awesome having you. The way you interacted with the students was spot 
on; you were firm and set expectations without lecturing them or getting mad. You brought 
them in by showing them what they'd be missing if they didn't participate. I can't tell you how 
surprised I was that certain students were so engaged! And your energy was contagious. 
You are easily the best teacher we've had here."  
- Michele Costello, Washington Tech Magnet School, St. Paul MN 
 
 
“Liebhard really stood out for me as a performer. The young dancer is simply a joy to watch. 
She has a stage presence that radiates, and the lines she creates with her body are just 
gorgeous. ” 
- Sheila Regan, Twin Cities Daily Planet 
 
 
"Erinn did an incredible job as master of ceremonies for our organization's annual friend-
raising event. She engaged and welcomed the guests with honest warmth and gratitude 
throughout the evening. Her inviting and energetic spirit kept the dance floor full the entire 
night, occupied by multiple generations with huge smiles on their faces. We have received 
many messages from guests announcing how much fun they had, and I know this is 
because Erinn kept the flow of the party accessible, friendly and manageable. Erinn was 
sincerely invested in gaining knowledge about our organization, which showed in her ability 
to persuade guests to buy raffle tickets and participate in the photo-booth fundraising 
games. We couldn't have had such a successful event without her!" 
- Jennifer Glaws, Director of Communications and Operations, Young Dance 
 
 
"Thank you so much for the great experience this past week. From start to finish, the show 
was run impeccably. You have a truly fantastic thing going here, and I am so fortunate to 
have been included. The show is eclectic, professional and provides a vital foray into 
otherwise uncharted territory in this community. Thank you again for a fantastic experience." 
- Jeffery Peterson, Past Rhythmically Speaking Choreographer, Philadelphia PA 
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'Rhythmically Speaking' dance showcase offers 
footloose and spontaneous fun 
 
REVIEW: "Rhythmically Speaking" showcase offers a strong group of 
dancers this year.  
 
By Sheila Regan Special to the Star Tribune AUGUST 18, 2017 — 2:44PM 
 
 

When choreographer Erinn Liebhard presented her latest dance piece, “in:habit” at 
Icehouse back in May, it gave a sense of what she was trying to do, but there was 
something missing. 
 
The dancers were grooving, there was an electric energy that comes with that kind of 
social venue, and the Icehouse’s balcony and stairs provided some neat opportunities 
for levels. Yet the piece felt a little cramped. 
 
This weekend, “in:habit” gets a chance to breathe onstage at Illusion Theatre. 
Liebhard revisits the work as part of “Rhythmically Speaking,” the annual showcase of 
jazz and vernacular dance that she produces. With a bit more space for her dancers 
to move around in, her sporty movement and interchanging rhythms, and effortless 
low-to-the ground cool are able to breathe more easily, in a satisfying performance. 
Liebhard’s is one of several strong group works presented this year. The dances 
presented at “Rhymically Speaking” aren’t about pushing. Instead, loose and 
spontaneous are the names of the game.  
 
That's not only true of the moves, but also for a bit of spoken word by See More 
Perspective, who delivers two poems during the show. Coming in once during the first 
act and again in the second, the pieces reflect on world events with an expressive 
pulse. 



 
Karla Grotting’s beachy “Hold and Release,” a premiere, sets the mood for the 
evening. Her choreography flows and stretches, winding down riffing paths as 
recorded music by the Saxopaths takes unexpected turns. 

 
 
BILL CAMERON 

 
Jeffrey Peterson, formerly based in the Twin Cities and now living in Pennsylvania, 
has an impressive piece about fighting against isolation through human connection 
and touch, with some nice work by local dancer Laura Selle Virtucio as part of an 11-
person ensemble. 
 
O’Calla Joslyn presents a documentary-style memoir dance piece, taking the 
audience on a journey back to the 1990s. Through voice-over, Joslyn explains how 
she discovered jazz funk from Rosie Perez’s Fly Girls choreography on the TV show 
“In Living Color.” Footage of the Fly Girls dancing and interviews with Perez play in 
the background as Joslyn’s interpretation of Perez’s choreography juxtaposes with the 
more banal, restrictive styles of dance she learned growing up. The piece’s delivery is 
sometimes choppy, but Joslyn’s vulnerability is heartwarming. 
The evening has two riveting solo pieces. The first, “A Love Poem for Lonely Prime 
Numbers,” created and performed by the incredibly bendy Laura Osterhaus, will leave 
you gobsmacked by her articulate moves. 



 
The second, a premiere called “numb bumb” by Kaleena Miller, actually gets the 
audience up on their feet and tapping. The nuanced character portrait holds some 
dark tones beneath its hot pink veneer, and Miller envelops that tension marvelously. 

 

Speaking of Rhythm… 
I got out of my head and let my heart and body do the reviewing 
REVIEW BY ERIN ROBERTS  AUGUST 19, 2017 
 

Let’s just say I had a delightful evening watching Rhythmically Speaking’s collaborative 
annual show at the Illusion Theater earlier tonight. With the tumultuous political and 
social climate we’re encountering today, the show was meant to “serve as a means (of) 
escape and connection,” an opportunity to have  “respite and (to) re-energize.” I can 
wholeheartedly commend Erinn Liebhard (Artistic Director) and her cohorts for 
accomplishing this goal and I will attempt to explain how and WHY I felt this way. 

As an artist, but NOT a dancer, I don’t always make a point to see dance pieces, and 
maybe this is something I need to personally remedy. There is so much involved in 
creating a dance performance; music, choreography, storytelling, costuming, casting, 
emotion, energy, and breath. And, unlike a conventional story, in dance, you must rely 
on your audience’s visceral and/or physical reaction to determine success. So I listened 
to my body. My feet tapping, head bobbing, a stupid grin from ear to ear, hooting and 
hollering, heart racing; this evening ran the physical gamut and I loved it. From a lovely 
opening piece, with uniform costumes, an awesome saxophone quartet soundtrack 
(former sax player here appreciated that) and an upbeat, inclusive diverse group of 
women and bodies of all shapes and sizes, I was hooked. Fast forward to the closing 
piece; with an even larger group of people of all sexes and colors holding hands and 
acknowledging each other, the variety and inclusiveness was palpable. This is a 
reasonable one and a half hour show that has something for EVERYone! You have two 
more chances to see it! 

For me, the most notable pieces were A Love Poem for Lonely Prime Numbers, 
(choreographed and performed by Laura Osterhaus), which is a spoken word story with a 



beautifully articulated movement base to go with it. This woman can dance! Her pop and 
lock is on point and it was a whimsical and relatable tale of longing and romance that 
made me invest in her, and the outcome of this plight between “59, 60 and 61” 
respectively. Fabulous. An Ode to Rosie Perez (perhaps the most informative piece of 
the evening for me growing up as a kid in the 90’s...I had NO idea that she was the 
mastermind behind the FLY GIRLS of In Living Color!!) is such a cool concept and I 
loved the TBT to LLCoolJ et al...and the multimedia-ness of this experience, including 
video, audio interview and some damn fine hip hop dance! If I had any complaint, it’s 
that an homage of this nature and genre needed more presence from people of color to 
make it believable to me. It’s Minnesota, not the Bronx, and I can sustain my suspension 
of disbelief BUT, I’m just saying… And THEN...there’s Kaleena Miller...seriously what 
can you say? The woman is a fantastic furiousness of a tapping phenom and she kills it 
in her premiere of numb bumb. Wearing a killer hot pink suit, and encouraging audience 
participation, she and this evening is something you’ll be “too bad soooo sad” to miss. 

Aside from the upbeat and inspired dance work exemplified here tonight, there was an 
awesome inclusion of spoken word by the poet, SEE MORE PERSPECTIVE, who was 
commissoned to speak to the aforementioned theme “escape and connection.” SEE 
MORE nails it with two inspired pieces that discuss how we can escape the hand we’re 
dealt...and then maybe why we shouldn’t. We are the vessels for change and it’s 
imperative that we see and acknowledge what’s around us, be brave enough to confront 
it, and attempt to embrace the conflict of our current reality. Very well done sir. 

The bottom line; I watched seven different pieces, with people of different ethnicities, 
ages, body types, sexes and was engaged and ultimately surprised at each new iteration. 
Dance can be esoteric, but if you just stop trying to figure everything out, allow yourself 
to sit back and breathe it all in, you’re bound to find your own experience and personal 
meaning in it. Stop thinking, relax and enjoy. This show is beyond worth it. Congrats to 
Ms. Liebhard and crew, you’ve done it again. Rhythmically Speaking is a local gem. 

  
 
 
 
 
 
 



 

 
 
'Circulation' proves again why Patrick's Cabaret 
matters 
By Sheila Regan APRIL 11, 2016 — 12:58PM 
 

 
Photos by V. Paul Virtucio 
 
"Circulation" at Patrick's Cabaret. 
“I’m juggling multiple balls in my brain at the same time!” Erinn Liebhard said as she 
swept by during the intermission of “Circulation: Connecting Through Embodying 
Rhythm," the show she curated last weekend at Patrick’s Cabaret. Indeed, as the 
person that put the show together, emceed it, had two pieces in it and performed in it, 
the choreographer and performer had to access her multiple talents for the showcase, 



co-presented by Patrick’s. 
 
Her work exemplifies one of the strong traditions found in the Twin Cities dance 
community of independent dance artists putting together grassroots and self-created 
opportunities. “It comes out of necessity,” Liebhard said. “It’s an interesting challenge.” 
For “Circulation," Liebhard brought together a bevy of local artists all working 
somehow with the theme of the embodiment of rhythm. That meant pieces that 
followed the jazz dance tradition, Latin-influenced dance, contemporary movement 
that responded and connected to rhythm, tap, hip hop and improvisational pieces that 
featured dancers and musicians playing off each other. 
The highlight of the evening was a piece by Magnolia YSY (Yang-Sao-Yia), whose 
ensemble of seven Asian American women dancers had the audience howling in 
delight. These dancers were fierce, and YSY’s electric, emotionally gripping and 
utterly tantalizing choreography proved she’s a choreographer to watch. 
Also notable were Darrius Strong’s STRONGmovement, with a piece that investigated 
intimacy, competition and the struggles of human connection, as well as impressive 
work by Karla Grotting and Karis Sloss, the latter of Eclectic Edge Ensemble. There 
was also some non-dance entertainment as well. Dameun Strange performed his 
science fiction-themed “Skyopener Medley” on opening night, See More Perspective 
offered wordplay and BrassZilla provided pre-show and intermission jazz tunes, in 
addition to performing for two of Liebhard’s pieces. 
 
There was even a bit of vaudeville in the show, with two presentations by The 
Summer Coats, a dance and music duo with guitar playing Chase D. Burkhart and tap 
dancing Molly Kay Stoltz singing duets. Charming and a bit bizarre, their act featured 
folky tunes with an added percussion provided by Stoltz’s feet. They’ve got a lot of 
skill, but need to work on looking out at the audience, rather than each other. A little 
more confidence and performative spunk would go a long way. 
 



 
 
As for Liebhard herself (pictured above at left, with Ayana Dubose and Molly Stoltz in 
Karla Grotting's "No Habla Español"), she performed a fascinating give-and-take with 
keyboardist Steven Hobert, riffing off each other in a dance-music duet. In another 
piece, “All Blues,” Liebhard created a choreographed structure for a group piece that 
played with the idea of improvisation in the jazz standards tradition. She presented a 
more formally choreographed piece, “Chameleon,” as well. 
 
The element she was most concerned about was hosting the show, which she says 
she had the least experience doing. 
 
“I feel powerfully about accurately representing what we are doing,” she says. She did 
a lot of preparation with the words she was going to say, making sure she imbued 
people’s performance experience with the reasons why she thinks rhythm 
embodiment is more than just fun. “I take it super seriously,” she says. 
“Circulation” marked one of the last chances to see this kind of eclectic collage of local 
talent at Patrick’s Cabaret’s current space. The news that Patrick's will be leaving its 
digs at the end of May was a big blow to the Twin Cities performance community, 
since Patrick’s has been a place where artists such as Liebhard could not only 
present their own work, but shine a light on other underrepresented artists as well. 
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Rhythmically Speaking returns for its sixth year 
of rhythm-based dance 
 
By Sheila Regan Wed., Aug. 13 2014 at 9:52 AM 
Write Comment  
Categories: Dance 
 

 
Photo by Calabay Productions 

 
Rhythmically Speaking, an evening showcase of choreographers working with jazz and 
rhythm forms of dance, is back for its sixth year this weekend. Performing at the Southern 
Theater, the showcase features a diverse mix of artists who all find inspiration from the way 
music and beats can move bodies in a space. 
 
New this year, the show will have an increased presence of live music, building on the 
company's mission to support rhythm-driven dance forms. To that end, DJ Otto will be 
spinning for one of the pieces, and the heavily improvised trio Moors Blackmon, who play 
acid junk jazz, will accompany artistic director's Erinn Liebhard's work. Voice of Culture, 
Kenna Cottman's dance and drumming group, will also provide live music.  
 
Participating choreographers include Karla Grotting, well known in the Twin Cities for her 
eclectic variety of percussive style work, and Bboy J-Sun, whose piece explores how breaking 
has evolved as a dance form. Also on the docket are Christine Maginnis and Joanne Spencer, 



plus visiting choreographer Michele Dunleavy, from Pennsylvania, who Liebhard says is 
presenting "very complicated rhythm tap piece."   
 
Liebhard wants to "swing this one out of the ballpark," she says.  Next year, she'll have 
completed her graduate program in Boulder, Colorado, which will allow the group to expand 
its programming.  
 
 

 
Photo by Calabay Productions 
 
In the show, Liebhard presents a seed of her MFA project, based on the idea of standards 
in folk and jazz music. Liebhard has done extensive research on the subject, exploring the 
shared cultural experience of hearing tunes that are widely known, even if you don't know 
who originally wrote it. It's also loosely based on the idea of trying on different versions of 
oneself, which Liebhard demonstrates by working with a coat.  
 
As a choreographer, Liebhard has avoided solo work, finding it difficult because she can't 
step out and look at what she's creating. Plus, she finds it lonely to work on her own. "I 
don't get inspired by an empty studio," she says. Rather, she finds inspiration by music, 
and meeting and working with people.  
 
The piece she's presenting has allowed Liebhard to let go of a bit of control, and to trust 
herself more. Working with video, she's been able to see the dances take shape, and once 
the musicians entered the picture, things started to kick in for her.  
 



With Liebhard's piece, as well as a number of others, improvisation features strongly in the 
work, in part because the music itself is heavily improvised. "That's another experiment for 
me," Liebhard says. "How much can I let go and exist in the moment?" Improvisation is 
important for the choreographer because it's an important part of the jazz music tradition.  
 
IF YOU GO: 
 
Rhythmically Speaking  
8 p.m. Thursday through Saturday 
Southern Theater 
$18-$20 
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Rhythmically Speaking grooves with GST at Lee's 
 
By Sheila Regan Tue. Jun. 18 2013 at 11:02 AM 
Write Comment  
Categories: Dance 
 

 

 

Photo by Heather Gray  
Erinn Liebhard  

	

The evening will include several improvised, visual approaches to GST's music. It's going to 
be a mix of opportunities to watch the dance group do their thing. Folks can also get in on 
the action as well, as audiences are welcome to hit the dance floor.  
 



 
Photo courtesy Rhythmically Speaking 
Anna Resele and Non Edwards (with GST in the 
background) 
 
Rhythmically Speaking's artistic director Erinn Liebhard connected with GST last spring 
when she met Bob DeBoer, who also plays with another band, BrassZilla, at an event at 
Patrick's Cabaret. They liked working with each other so much that DeBoer suggested that 
Liebhard check out GST. "I have tapped at their bar sets a couple of times, and they played 
live for my piece for the Rhythmically Speaking show last year," Liebhard says.  
 
Liebhard's dancing parter, Emily Broeker, has been dancing with Liebhardt for almost eight 
years with another company, Eclectic Edge Ensemble. Broeker is "an up and coming 
performer and choreographer who has a style I can really connect with, so I really enjoy 
working with her," says Liebhard. Along with Broeker, Kaitin Kelly Benedict, formerly of TU 
Dance, and Cathy Wind of Keane Sense of Rhythm will be joining Liebhard for the evening, 
adding their style and ideas to the mix. "There should be a lot of tapping," says Liebhard, 
"but me and Kaitin will smooth that out with some sound-less dance."  
 

 
 



Liebhard was first exposed to improvisational dance during her undergrad training at the U 
of M. "I dance because I love music. I love to reflect and add new layers to sound," she says. 
 
While Liebhard has had plenty of exposure to formal training situations, "I also feel it 
important not to forget the experiences professional dancers take in while dancing socially," 
she says. Dancing socially provides an opportunity for dancers to explore things they might 
not in a formal situation, because of the release of pressure of being watched.  
 
IF YOU GO: 
 
"Visual Grooves: Jazz Music + Dance"  
The event starts with opening band Orphan Brother at 9 p.m., followed by GST at 10 p.m. 
Lee's Liquor Lounge 
Free 
	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	

	



	

	

DANCE | "Principles of Pulse": It's all about 
the Rhythm 
By Sheila Regan, TC Daily Planet 
August 21, 2010 
 

 
Photo by Jillian Denae Photography, courtesy Bedlam Theatre 
 
In the program notes for Principles of Pulse, Rhythmically Speaking producers Erinn 
Liebhard and Heather P. Westerlund write that they’ve expanded the production, 
which premiered last year at Bedlam Theatre, “beyond jazz dance vernacular to 
explore jazz’s most basic driving principles: dance based on rhythm.” True to their 
word, the two young producers have put together a wonderfully diverse mix of 
traditional jazz dance, more experimental forms, tap, improvisation, Afro-Cuban-
inspired dance, and West African dance mixed with beat-boxing. 
 
Interspersed between the acts are little demonstrations, where the choreographers 
give mini-lessons about their particular styles. Tap extraordinaire Ellen Keane had the 
audience practice call and response, with the audience repeating the increasingly 
complicated rhythms she would stomp and clap for us. Heather P. Westerland gave a 
demo on improvisation, which she said could be used in the development of a piece, 
or could be used in the performance itself in the case of structured improv. (Erin 



Liebhard’s piece Did I Do That? utilized both kinds of improv.) Finally, Kenna Sarge’s 
group gave a demonstration on polyrhythms, where the audience once again 
attempted to clap in rhythm (mostly we failed, but had fun doing so).  
 
I really appreciated the prominence that music played throughout the show. This was 
especially the case in Kenna Sarge’s piece, RhythmBox, where the dancers were 
literally jumping between playing the drums and dancing, with Terrll “Carnage” Woods’ 
beat-boxing underlaying the West African rhythms. 
 
The dancers in Jeffrey Peterson’s a ritmo also let the music live in their bodies. 
Peterson chose some wonderfully sultry music by SMV and Barrio Jazz Gang, and 
the dancers seemed to be having a lot of fun as they swayed their hips in their ruffled 
skirts. They slid their bare feet along the floor, flicked their wrists, created diagonals 
with their bodies, and leaned on each other in what looked like a fantastic dance party 
at a beach cabin. The dancers really owned the music, and it showed.  
Even in Jennifer Glaws’s Breakable Walls, which featured experimental jazz mixing by 
Nathan K Rockswold, the choreography let the music take the lead. While 
Rockswold’s mix of Styrofoam and Pan Sonic may have been less accessible than 
some of the other musical selections of the evening, Glaws let the trippy 
experimentation of the music influence the piece. She worked well playing with tempo, 
as the dancers became like pendulums with shifting weight as they moved about the 
stage. 
 
Co-Producer Liebhard choreographed one piece in the show, but where she really 
stood out for me was as a performer. The young dancer is simply a joy to watch. She 
has a stage presence that radiates, and the lines she creates with her body are just 
gorgeous. While I hope she continues to develop her art as a choreographer, I would 
be disappointed if she didn’t also continue do dance with more local companies. 
 
Note: Before the performance, Lighting Designer Lindsay Woolward made an 
announcement that the show was dedicated to Jeff Bartlett, former artistic director of 
The Southern Theater and current Dance Community Liaison at the new Cowles 
Center for Dance and Performing Arts, who was focusing lights in a Genie lift on 
Thursday when the lift fell over. For updates on Jeff, see CaringBridge.com. 

 
 
 
 
 
 



 

ENTERTAINMENT 
 

CU to offer ambitious theater, dance  
 
By A.H. Goldstein 
 
For the Camera 
POSTED:   04/27/2014 12:01:00 AM MDT 
 

 
"Tune," choreographed by Erinn Liebhard, will be presented free by the CU dance department Jan. 30-31 at the  
Absinthe House. (Daniel Beahm / For the University of Colorado) 
 
The lineup 
Tickets go on sale Monday for the University of Colorado-Boulder Department of  
Theatre and Dance's 2014-15 season. More information is available starting Monday  
at 303-492-8008 or theatredance.colorado.edu/season-tickets. (Link will be active  
Monday.) 
 
Theater 
• "Our Town," by Thornton Wilder, Sept. 26-Oct. 5, University Theatre; $17 
• "Legacy of Light," by Karen Zacarias, Oct. 24-Nov. 2, Loft Theatre; $12 
• "A Broadway Christmas Carol," by Kathy Feininger, Dec. 4-21, UT; $19 
• "The Effect of Gamma Rays on Man-in-the-Moon Marigolds," by Paul Zindel, Jan.  
28-Feb. 1, Loft Theatre; $12 
• "Tartuffe," by Moliere, Feb. 13-22, University Theatre; $17 



• "The Trial of God," by Elie Wiesel, March 11-15, Loft Theatre; $12 
• "Jesus Christ Superstar," by Andrew Lloyd Webber and Tim Rice, April 10-19; $19 
 
Dance 
• "(UN)W.R.A.P.: Undoing Writing, Research, and Performance," Sept. 12-13, Irey  
Theatre, $12 
• "The D.A.M. Show: Dance Art Media,"Oct. 17-19, Irey Theatre; $12 
• "Liminal," Nov. 14-16, Irey Theatre; $12 
• "Tune," Jan. 30-31, Absinthe House; free 
• "The Current," April 17-19, Irey Theatre; $12 
 
Theatergoers and dance fans can expect a blend of old and new from the University  
of Colorado's 2014-15 artistic season. 
 
Officials from CU's theater and dance departments have unveiled a lineup for the  
coming year that ranges from the familiar to the experimental. The theatrical side of  
the program includes productions of well-known dramatic staples such as Thornton  
Wilder's drama "Our Town" side-by-side with contemporary work including "Legacy  
of Light" by up-and-coming playwright Karen Zacarias. 
 

 
Donna Mejia will choreograph and dance in "(UN)W.R.A.P.: Undoing Writing, Research, and Performance," which  
CU will present Sept. 12-13 at the Irey Theatre. (Daniel Beahm / For the University of Colorado) 
 
Students and faculty from CU's dance department will offer a similar mix of  
programming, with productions that feature traditional jazz styles and cutting-edge  
contemporary choreography in the space of a single show. The dance schedule  
includes faculty shows, panel discussions, presentations featuring audience feedback  
via wireless technology and a free MFA show at the Absinthe House, 1109 Walnut  
Ave., Boulder. 
 
"We really seek to explore the range of diversity in the body, in the rhythm, in  



theatricality and in style," said Erika Randall, director of CU's dance program. "It's an  
interesting challenge." 
 
The lineup of seven theater productions and five dance shows kicks off in September. 
According to the programs' directors, the wide artistic range of the coming season is  
no accident. The eclectic theme gets to the heart of an arts program that seeks to  
educate and entertain at the same time. 
 
"We try to serve several masters," said Bud Coleman, chair of CU's theater and dance  
department. "The typical undergraduate will be exposed to this number of plays from  
different time periods and a wide range of theatrical experiences." 
 
For the coming season, that diversity includes drama that stretches back centuries  
and dance programs that draw inspiration and choreography directly from the latest  
trends in the international dance scene. 
 
"The Current" production, which runs April 17-19 at the Irey Theatre, is a perfect  
example. The faculty showcase also will feature work by guest artist Millicent Johnnie,  
an internationally acclaimed choreographer whose credits run the gamut from  
academia to the world of popular culture. 
 
"She's created choreography for the film world, for Usher; she's danced with the  
post-modern greats of our time," Randall said, pointing to Johnnie's collaborations  
with high-caliber troupes such as Cleo Parker Robinson Dance in Denver and  
Hubbard Street Dance in Chicago. "She's looking to shape a piece for our students." 
 

 
Kristen Demaree and Sara Roybal will choreograph and dance in CU's "Liminal," scheduled for Nov. 14-16 at the  
Irey Theatre. (Daniel Beahm / For the University of Colorado) 
 
The theater lineup also will tap into some of the most accomplished artists from  
around the country who also boast some local ties. Washington D.C.-based playwright  
Karen Zacarias debuted the drama "Just Like Us," based on the book by Helen Thorpe,  
at the Denver Center Theatre Company earlier this year. That was just one element that  

drew CU's theater faculty to Zacarias' "Legacy of Light," set to run in October. 
 



"There were several things that attracted us. She's definitely up-and-coming. It's also a  
really good play," Coleman said. The show tracks two female scientists living in  
different historical eras. "It's a really strong selection for women." 
 
Even the more familiar selections in the theater season are bound to feature new twists.  
Thornton Wilder's "Our Town," long a favorite of high school theater departments, is  
set to integrate the audience in different ways, Coleman said. 
 
"The directors are keenly aware of the fact that there are a lot of high schools that have  
done the play," Coleman said. "They're looking at moving a lot of the audience onstage  
so they're in the round. By inverting the play and how it's typically presented, they're  
looking at the work differently." 
 
That note of experimentation also will play a big role in the upcoming dance  
productions, as the showcase "The D.A.M. Show: Dance Art Media" in October is set  
to garner audience input through wireless technology. 
 
The show will explore "where dance performance and dance entertainment converge,"  
Randall said. "Audiences will get a chance to interact and give their feedback." 
 
That kind of firsthand input hints at a creative mission that's rooted in education and  
exploration, a theme that's fitting for a university arts program. 
 

 
CU's "The D.A.M. Show: Dance Art Media," choreographed by Jessica Page, is scheduled for Oct. 17-19 at the  
Irey Theatre. (Daniel Beahm / For the University of Colorado) 
 
 



 
Six smart young choreographers get a  
move on 
 
By Linda Shapiro  
Special to the Pioneer Press 
 
POSTED:   08/01/2008 12:01:00 AM CDT 
 

 
Clockwise from top: Heather Parker, Erinn Liebhard, Lucy Rahn, Erica Pinigis, Jessica Briggs and  
Natalie Bucey. 
 
Maybe that old Judy Garland-Mickey Rooney film where two bright-eyed youngsters  
got themselves a barn and put on a show seems naive in our high-tech culture. But a  
bunch of young Twin Cities dance artists are harking back to those days when a  
slumping economy inspired plucky resourcefulness. 
 
"Most granters and producing series want you to have experience before they will fund  
or present you, and this is how you get it," Erinn Liebhard says about the show she 
and five colleagues will be self-producing this weekend. "Co-Motion: Emerging Twin 
Cities Dance Artists Make a Scene" aptly describes what these ingenious young women 
are doing — taking control of their artistic lives. 
 
A recent graduate of the University of Minnesota, Liebhard wanted to get her work out  



there without financial risk, so she asked choreographers whose work she admires to  
perform with her and share the many administrative tasks involved in self-production. 
Erica Pinigis, Jessica Briggs, Natalie Bucey, Heather Parker and Lucy Rahn joined  
Liebhard, who found the Lowry Lab Theater, an adventurous venue that demanded no  
money down and agreed to a 50-50 box-office split. 
 
The seven dances range from upbeat jazz to serious subject matter. 
 
Liebhard's dance, "Label Nation," deals with the ways in which people tend to  
pigeonhole one another. She did research on depression and ADHD, labels often  
applied to children with problems. 
 
At a recent rehearsal, six dancers performed vigorous moves with a purposeful  
awkwardness, suggesting the disconnect experienced by young people branded with  
these conditions. 
 
Bucey's duet, "She Passions," came from the Latin word pati, which means to suffer.  
"Our words 'passion' and 'patience' both come from that word. So, my dance has a lot  
of falling, pushing and pulling to represent the contradiction of diving into life while  
some of you is holding back," she says. 
 
Several dances are leavened with humor, some of it dark and sharply pointed. Take  
Briggs' duet, "Three Responses to Feminism: Preparation, Bake on High, Indulgence,"  
which she describes as "my take on contemporary explosions of anti-feminism." In 
one section, Briggs and Stephanie Shirek seem to be frantically multitasking, 
whipping through a flurry of stereotypical "feminine" gestures (baking cakes, gyrating 
hips) and hectic moves with the speed and focus of gymnasts. "I want to deconstruct 
traditional notions of what is 'feminine' but still be present as a woman," says Briggs. 
 
And when is a woman more present than at her own wedding? That's a question 
Parker explores in "But I Like My Last Name" about her wedding, only two weeks 
after the show. "Weddings are like a song and dance for the families," she says. "I want 
to do it my own way but still please my family." 
 
Doing it their way is certainly part of Co-Motion's philosophy. "You have to really be  
motivated to create the environment you want for your work," says Pinigis, whose  
dance about "the little things people do in relationships that drive you crazy" was  
inspired by the Devo song "Gut Feeling." 
 
And gut feelings are exactly what motivate these intrepid emerging artists to bring  
their work directly to the public. "In this economy, you have to create your own  
opportunities, especially in the arts," says Rahn. Appropriately, she will be performing  
a solo called "Refill," about taking a break from life in order to replenish the soul and  



refresh the spirit. 
 
"CO-MOTION: EMERGING TWIN CITIES DANCE ARTISTS MAKE A  
SCENE" 
Who: Choreographers Erinn Liebhard, Erica Pinigis, Jessica Briggs, Natalie Bucey,  
Heather Parker and Lucy Rahn 
When: 8 p.m. Thursday-Aug. 9, 5 p.m. Aug. 9 
Where: Lowry Lab Theater, 360 St. Peter St., St. Paul 
Tickets: $10 in advance, $12 at the door. To make reservations for will-call pickup,  
e-mail Co-Motion@live.com with full name, number of tickets and the day/time you  
plan to attend, and a confirmation e-mail will be sent in response. 


